et AVE

12th Floor, 2 Harbour Road, Wanchai,

Hong Kong
TE:% Tel & WhatsApp:(852) 2828 4949
{55 Fax:(852) 2824 2100

EE Email:enquiry@nolimits.hk

,mﬁEn,

NOLIMITS

Inclusiveness through the Arts BL £ ffy 3£ i

2021 -

tﬁ:l:u House Programme

oo

B4 3t Co-presented by

\\‘,// pi i E Y] C{f;:k FHEBEEEAERS

nolimits.hk
f 2 (nolimits hk Q)

The Hong K key Club Charities Trust
‘ ’ Hong Kong Arts Festival J e Hong Kong Jockey Club Charities Trus



®
=k
Content
é % ij ?’.ﬁ]-. Eﬁ ® 02 @A F%BE%EJ About “No Limits"
= 04 mERE BB About Hong Kong Arts Festival
Hong Kong Arts Festival oo
10 sinEERE Arts Accessibility Services
134 Z=E%HE Support and Co-operation
X3 would like to thank 135 = Special Notes

136 =mEmsRIx Programme Calendar

rEpR=s %@ H “No Limits” Performances

13 REB (ERELSE) Playground by Ng Cheuk-yin

@ \‘% g ,% %‘g % %‘ %‘:E % é 24 FHEERNAEE (T Netherlands Chamber Choir - Forgotten

ww | 3D BB - ERIENETSERY Nicholas McCarthy Piano Lecture Recitals

The H()ng Kong J OCkey CIUb Charltles TI'U. st l\/igﬁ: (BB ~ —B ~ Al ) & One Hand, One War, One City and
Al [ [Fi#E RIDING HIGH TOGETHER (Eeahd - Z2-R3E | BREOWE) Nicholas McCarthy: My Story
A pEEsiE (=A”H) Opening Programme (2 Mar)

JESHR » e EESE _BEE K =82% Felix Klieser Horn Duo and Trio

mem | 94 TRILESEE (BERE) Restless Dance Theatre - Seeing Through Darkness
= &= .
§t& £ Rk for co-presenting e |60 memE (sER) Kinetic Light - DESCENT
ge | 69 PEAETIRREIE (BR/)VEEEE) Factory Compagnia Transadriatica -
Theatre Diary of an Ugly Duckling
smemp | 1] (S Braille Music

D t
TV Y 83 (ssCRUX) CRUX

rmpRS=.

—t =z 4 EEERL i
» BEETRREI B R ESNRETE b [ e pdomerToosion

BREERTI AT RAMEINREE

“No Limits” Jockey Club “No Limits” Education and Community Programme
and JOCkey Clu b “No Lim its,, 108 i@t%ﬁ_ﬁ Onl.ine F.ioundt-able Discussion
112 &hixiEssts) Artists-in-Residence Programme
Education and Community Programme 118 ramss) miere Boyond Limit
121 Ttetp%5) Workshop Series
126 TRARBIHRIIIR KIEESY “Found without Seeing” Touring Performances
128 pig@mEREML L Education Kit: Arts Accessibility Services in Theatre

e



BARS TEEPRZE.

[ER= | SHEMEELMEREEETSRERETE
TEEE2R - R2019F 8 » BHRBEERER - ER
HAVIRIR - WEBBMRRRERIEE TS HR -

BRBHABER  IREREG - 2021 FE=E
[EIRE ) B2MELEHE QSR BE - B
BRE o t— RO RE IR A R AL BT
R BOTE  ROTIE - B SRR AR
REXWBHER  AERSTE—B-WRE -

2021 [BIRE | WELTESIETRBALTAS
R WS ERTORNRSEEEREREEE - 56
BEERSHRNERSEERE -

(RS HAREBEBRSTHHE R BIRE
WEREERWBRE  LRFEARTRL
AL —B5 ZHAHROEN -

Strategic Supporting

TERLIE N)»\J B
Arts with the Disabled — N8B & B R E T 6
TAI KWUN

Association Hong Kong D‘?I(’!Ln‘%ﬁ;&::‘

ZIFHE
Supporting
Organisations

R 74— & B B A
'L,\?JE 5 AREBER CENTRE FOR HERITAGE & ARTS

About “No Limits”

“No Limits”, first launched in 2019 and co-presented by the Hong
Kong Arts Festival and The Hong Kong Jockey Club Charities
Trust, aims to create a barrier-free environment and explore and
promote inclusiveness and understanding through the arts.

Art is not bound by one’s ability but limited only by one’s
imagination. With the 2021 “No Limits”, you are invited to
experience a series of programmes which cover music, dance,
theatre and film by international and Hong Kong artists of
different abilities that defy constraints and boundaries.

The 2021 “No Limits” will present a series of exciting, mainly
online programmes for our artists and audiences to convene
virtually, and to share the message of inclusiveness in the arts
with society.

The project also invests heavily in arts education for young
people; diverse arts experience are designed to nurture students’
interest in the arts, and to enable them to share the joy of the
arts together with people of different abilities.
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Hong Kong Arts Festival

HKAF, a non-profit organisation launched in 1973, is a
major international arts festival committed to enriching the
cultural life of the city.

HKAF presents in February and March every year leading
local and international artists in all genres of the performing
arts, placing equal importance on great traditions and
contemporary creations.

HKAF also commissions and produces work in theatre,
music, chamber opera and contemporary dance by Hong
Kong’s own creative talent and emerging artists, many of
which have had successful subsequent runs in Hong Kong
and overseas.

HKAF presents each year over 300 “PLUS” and educational
activities that offer diverse arts experiences to the general
public and students. Its “Young Friends” scheme has reached
over 782,000 students in the past 29 years.

For more information, please visit:
Hong Kong Arts Festival: www.hk.artsfestival.org

Hong Kong Arts Festival PLUS: go.hkaf.org/2021plus

Young Friends: www.yfs.artsfestival.org
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On behalf of the Hong Kong Arts Festival team, | am delighted to
welcome you to the third edition of “No Limits”. The pandemic
has changed the ways performing arts are presented and how

(X ) BRSHEARBREDNHER BB TREE=Z/E [& artists interact with audiences. After the well-received first and
O PRE| BEH - BEA—F  RESKEENWNZEREATRNE second editions, we have curated an exciting line-up of mainly
HIER » PN TEMREBEZTNEEHN - EWE (& online programmes this year. With “No Limits”, we invite

[SEEJ BEHT  SERPERLUZEEIRGEHEET everyone to share the joy of the arts together and explore the
BHEEXEE HEAFAFR—EDEEMEBERNE endless possibilities of using the arts to create a welcoming

B, —BEZEBEMNBERELE D AT AIE LR 2R E space for people of different abilities. This is reflected in the

BRAjEE - S & [ERE | BT B2 2B REL HEMR exciting programmes featuring artists with different abilities, and

MEEEL  thBRZTNE LA EREEEE o in the diverse range of online community and education activities

presented this year.

BMRHEERESSREEHES —BEXF  WEKME »
.:.EEM_IE ﬁ E’J“|'$J , /JT\,_ pﬁﬁ.f,%@ 'ﬂm E*i We are most grateful to The Hong Kong Jockey Club Charities

BT STEGSAND o [0 52w e o e oo
ﬁﬁmLEmﬁ%$H bkiﬁ%gﬂﬁMM%E’I pport. PP PP

. of the Arts with the Disabled Association Hong Kong for their
B HEREB M NER - BATHESHRNSE B8R . . °r . 9 hrong e
o N s assistance with arts accessibility services. With the different
MEUEEZBBNSH LB o

accessibility services provided for our programmes, | hope that
everyone will each find the best entry point to enjoy the “No
Limits” performances and find them inspiring and enjoyable. |
offer my warm thanks to you for supporting us in the promotion

/2/3“ ﬁ. of inclusiveness through the arts.

JRTn Tisa Ho
1]
=& Executive Director

BBEMEITEREE Hong Kong Arts Festival
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The Hong Kong Jockey Club Charities Trust is pleased to
support the “No Limits” project for the third consecutive year to
showcase the talents of differently-abled art maestros worldwide

FARE

0 EEREEeRELESESREE=-F%E [EES | and make arts accessible for the enjoyment of all.
@ T8 BERTRRINWEEERBRAE | MR IER

With a diverse offering of music, dance, theatre and
documentaries, available both online and offline, “No Limits”

H R EE A - 2 E LG o

ZIKFHTE%?L%?TEFKQEQ CER . BENE LW goes beyond boundaries to broaden audiences’ vision and

=S thought from various perspectives. Accompanying education
 EEEREE . RRSTE ,zﬁ xR [ERS 9 ! PETSPECLIVES. panying ecu
and community programmes aim to empower arts practitioners,

| S mER ; 22 it &= ; . : . :
*MEF E;—iﬁ& il H;%?Eﬂﬁ RALBINEE increase the sector’s capacity, advance inclusive local arts, and
B RADMIFEBUZRINERRT  (BER AR enhance the public’s interaction with artists of different abilities

ZITHBR § WRRLIBMARRDALREARNEE - i for a more inclusive society.
Eb?‘iaxxl’ﬁﬁ °

The Club is dedicated to building a culturally vibrant city,
SETERENMXEERREIANI/E—BETERD enriching lives and promoting social inclusion through the
EAETBIABMXELEN  EEEE  WHEFHAIEH arts and heritage conservation. This reflects the Club’s strong
Ao ERMESRTEHIERFEFEENTE @ LUES commitment to its purpose — the betterment of society, which is
OB BREENEEERWBINNRZEEZIBE made possible by its unique integrated business model through
CltEHE o which racing and wagering generate tax and charity support for

the community.

RS EBEMBIRSHEEEREENSHTENE S _ _ :
S o R [ERE | BT o | would like to thank the Hong Kong Arts Festival Society and Arts

with the Disabled Association Hong Kong for their wholehearted
support, and wish this year’s “No Limits” resounding success.

~,
7 6
2 L e o
LV <
R 5= Leong Cheung
ABERS Executive Director, Charities and Community
RERTESEHTRE The Hong Kong Jockey Club
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Arts Accessibility Services

Arts can be enjoyed with different senses and by different means. We provide Arts

Accessibility Services and facilities for persons with different abilities to enjoy our arts

programmes.

Arts Accessibility Services provided by “No Limits” include*:

AD)

Audio Description

Describe visual information to
enable people with visual
impairment to conjure up images
in their mind.

Guide Dog Friendly

Guide dogs accompanied by people
withvisualimpairment are welcome
to enter the audience space.

Braille Booklet
Programme information provided
using braille.

Accessible Captions in
English

Describe sounds and speech
through text to help people
with hearing impairment better
understand the programmes and
immerse themselves into the
performance.

Hong Kong Sign Language
Interpretation

Enable Hong Kong Sign Language
users to better understand the
programmes through on-site
interpretation.

A

LS

Theatrical Interpretation

Theatrical Interpretation not only
translates the lines for Hong Kong
Sign Language users, but also
incorporates the body gestures
and facial expressions of each
character into the interpretation.

Easy-to-Read Booklet
Information provided using simple
languages and pictures that are
easily understood.

Relaxed Performance

A relaxed performance creates a
supportive atmosphere through
arrangements that include the
adjustment of lights and sound,
designated chill-out zones for
anyone feeling overwhelmed during
the show, and a welcoming attitude
towards noise and movement from
the audience.

Extra Wheelchair Seats

In collaboration with the venue
provider, extra wheelchair seats will
be made available.

25 [BRS | BHEREHTENEMBERY  FFF2HEBEHENRE -

* Arts Accessibility Services differ between “No Limits” programmes. Please refer to the respective programme
pages for details.
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World Premiere on the “No Limits” website E

A.P}I? 6 8PM

O
[EE Bk ERIES R

R RN/ Pre-show Performance

Approximately 1 hour MBS - SHETEE

ENEREMER  ERTRREASSESYSEASE Tribute to Ray Charles
THE I REREE - o HEEX205E

Any kind of screen recording, shooting or recording with cameras, Approximately 20 minutes
smartphones or any kind of recording devices is strictly prohibited.
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EHAR R B 4405
Composer and Music Director

{hisE2E Ng Cheuk-yin

$54& Conductor

RiEt Wilson Ng Wai-sai

SPXAREE R N

Band Leader and Piano

T HAE Patrick Lui Pak-hay

5% 4% Strings

True Colors Symphony

#2738 Keyboard

kB Joyce Cheung Pui-chih
FLER4EFR - BRYLEE Jezrael Lucero

{45 th Bass Guitar

E1{E[4 Wong Tak-chung

#E{th Guitar

#E0Fk Wilson Lam Chi-chau

H 15 Drums

ZFE£8k Dean Li Chun-yiu

#&1T Oscar Lam Wai-hang

Percussion and Flute

VSR Trumpet

IVEFES - EilE - 555 ZW Pantig Ferdinand Jr. Soriano
&1 /E Saxophone $E - E3E Scott Murphy 23K E Chemie Ching Ka-wai
&3 Trombone #4881 Tony Tsui Siu-fai ~ #:ZEEE Samson Tsoi Yik-hei
AYEE Percussion [E5%E Margie Tong Shun-ching
BERRE

INERZE - M EI1E Floro Sernande Jr.

1t 5 E 4 World Music

2J{£% Hakgwai Lau Chun-ho

#AZ Hugin

sRESE Zhang Chong-xue*

$#Z Yangqin

5RZ ] Chang Chia-hsiang*

faPx Zhongruan R E4% Wu Man-lin*
#HF Dizi FFF8 Chan Chi-yuk*
MRz & Suona and Guan EIg3 Ma Wai-him*

Y22 Percussion

B2 &3 Liao Yi-ping*

REE BB RS EEH With kind permission of the Hong Kong Chinese Orchestra

$%{% 88 Video Director

BRfiZEA Chan Kin-long

SETIRMR RS

Sound Engineer and Mixing

ZBHESZ Thomas Lo

B51E HIERIE Mastering

Simon Li at nOiz

e EHBRAE

Flower Music

& % Amanda Chui
H448% lvy Hung Lok-hei

# 2% Endarra Chiu Yin-kiu

;3% Score Preparation

AL Ivy Hung Lok-hei
#KIE Tse Tai-shun

fE=1% Bronwen Chan

True Colors Symphony

FHHEE
Rehearsal Conductor

% E Goh Ching

12281 Violin |

S5R4E5F Audrey Sung Song-shi
ZI{F 1% Connie Lau

T 147K Ding Yi-jie

#MFt% Hugo Lam Tsz-ho
=% Lam Cheuk-hang

Z/b% James Lee Siu-ho
#E#8 Leung Hong-yu

%@ Lilian Lai Mei-lun
{Al7# = Madison Ho Shing-hin

#AHLYZ Sophie Wu Ho-ting

1MEZE2 Violin 2

REEQHE Cinnia Lok Hui-lam
7&B58HT Davinia Poon Wing-hang
%88 Hugo Pang Yuk-shing
%8544 Jayden Pang Yuk-lam

E {5t Jenny Cher Yuen-may
{Al48 5 Linus Ho Stuart
%3%F Rain Go Wing-chin
E1%# Yip Ho-cheung

R Dave Sung Shang-lin

FEZ Viola & Cary Chan Si-rui & &%9 Michael Au Ho-kwan
BB3%8H Chris Tang Ho-yin #$8;8 Natalie Wong Si-yu
23R Ives Lau Ka-kiu ZF R Sabrina Li Yuet-ying

KiRZ Cello Anusha Girish Cho Elizabeth Won Jiho

EXEE Emas Au

{E =12 Bass

ZE3Z# Marco Lee Man-hon

BEZ = Raphael Chan Yin-hei

;_
EAE B RBTEKETE - EEHIEAN Pre-show Performance - Tribute to Ray Charles

FF Singer

{E =45 th Bass Guitar

SR 14 Sara Chu Yan-yi

#1Z0% Wong Tak-chung

#2738 Keyboard

18 Drums
FE$75¢ Samuel Chan

FLER4ETR - BRIEEE Jezrael Lucero
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#FEESTREERA—EELS  BTEAMCNALERE -—F - —BIE% - FHLYK
TIREEL b HFERUBBRNLEFETRELSEAUR BB ED ZLtbA -

The concert presents around 60 minutes of newly composed music, featuring the
string section of True Colors Symphony, a Hong Kong-based orchestra composed
of members of different abilities, seniors and musicians from ethnic minority
groups. Musicians performing Chinese instruments, jazz music, classical music
and world music will also be invited onstage to perform brand-new compositions
by Ng Cheuk-yin under the baton of Wilson Ng. With this lineup, Playground
offers a platform to showcase musicians’ differences and also the diverse yet
harmonic quality of music.

The context of the music of Playground is the city we are all familiar with— Hong
Kong. The city is made up of people from different racial backgrounds, and is
infused with diverse cultures, ideas and beliefs. When these come together they
often throw up interesting ideas, reflected in the city’s languages, traditions and
architecture. Playground aims to highlight the idea of “Harmony in Diversity.”

This concert hopes to serve as a common playground for people from different
cultures to come together and have fun. We hope audiences and musicians alike
will enjoy themselves with the musical encounters in this “playground” and find

happiness in music.

e

© Stella So
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Music Director and Composer
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{REE Ng Cheuk-yin
{EHI R B B 444885 Composer and Music Director

Ng Cheuk-yin is a composer, music producer, sheng performer and a cappella artist.

Ng is the artistic director of the Yat Po Singers, the first artist associate of the Hong
Kong Sinfonietta and music director of the fusion band SIU2. After receiving a post-
graduate degree from the Department of Music at the Chinese University of Hong
Kong, he went on to study Japanese at the International Christian University in Tokyo
and jazz music at Codarts University for the Arts in the Netherlands.

In 2012, Ng received the award for Best Artist from the Hong Kong Arts Development
Council. In 2009 and 2013, he won Best Serious Composition in the CASH Golden
Sail Music Awards for the theatrical choral concert Rock Hard and the double sheng
concerto Before the City Collapses respectively. His choral work Singing Voices
of the World was twice awarded the CASH Golden Sail Most Performed Works
(Serious Music) Award, in 2014 and 2019. Ng also received the "My Favourite Song"
award at the 2018 Ultimate Song Chart Awards Presentation.

Ng’s major orchestral works include the sheng concerto for Chinese orchestra The
Seventh Month, the drum-set concerto Fly, the Chinese orchestral work Tang
Resonating and the Chinese percussion concerto White.

Other compositions by Ng include music for the dance drama L'Amour immortel,
Lady White of West Snake and Di 2Zi Gui; music for the concert Herbal, Vocal or
Motional?, a crossover collaboration between the Yat Po Singers and the Hong Kong
Chinese Orchestra; and the Yat Po Singers’ productions Requiem HK, Pica Pica
Choose, This Victoria Has No Secret, and Sing Sang Sung. Other genre types
include the film score for the McDull movie, Pork of Music; choral works Before
We Grow Up, Voices of the World, Music of Love and Ears in Heaven; and pop
songs Meet Or Not To Meet and Under the Cherry Blossom Tree by Hins Cheung
and Can’t Get Happy by Eason Chan.

© Jino Park_MOC
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Wilson Ng Wai-sai

151

Conductor

REBEAERBLE - +—RFAKERRE - TGEREERN - B EBRNBZRMERS - W
EEHEREERENEBE2MHSF  EEFERERRR - B » thEAMBITAEMN
FRRERTRERESERE  WEREZIXEMEANZTREN B A FEREBEEE
B it BRESINAMNE - BT - KEF - 28 B - HMEZSEENREI - RIEH
BEZELETRER  SEEEIIOENSHEEAE  ZHRENRERKEEAE B
REIR R ERARIEEARE  URMEARSTEBIEEARR - -+ )\ mERTERERHLE
EEIEE  2019F A EMEMPOLBEFTRLEEAES  tEEIERRERAZIHZEE
ZHEBNEFEEE -

2013%F > RIFMHEEREEFMETBEMEARIT T REEMSFTLET - 2014F » RiFH
EEBRIL T EHEE  WETEMEE - ARBMUEENLBERNER > BERBER
BRERN2017EBRIZHEIE TR ; 20185 - HEHEMBEBEMEIE 72017588
i RA—BTHFE o

Born in Hong Kong, Wilson Ng took his first flute lessons at the age of 11. He studied
flute in Paris and Lausanne and performed as a guest solo flautist with the Lyon
National Opera Ballet at the Hong Kong Arts Festival before studying conducting.
He later continued his conducting studies at the Universitat der Kinste Berlin and
the Royal Conservatoire of Scotland, and was chosen for the conducting academies
at the Pacific Music Festival and the Aspen Music Festival. He was also selected to
join the masterclasses with Bernard Haitink, David Zinman and Roger Norrington.
He has been a prizewinner at the Mahler Competition in Bamberg, the Sir Georg
Solti International Conductors’ Competition in Frankfurt, the Svetlanov International
Conducting Competition in Paris and the James Conlon Conductor Prize at the Aspen
Music Festival. Ng was appointed associate conductor of the Seoul Philharmonic
Orchestra at the age of 28, making his debut at the Seoul Arts Center Orchestra Festival
in 2019. He has also performed as guest conductor with numerous other orchestras in
Korea and around the world.

In 2013, Wilson Ng performed a flute and piano recital with KaJeng Wong at the 41
Hong Kong Arts Festival. Ng founded the Gustav Mahler Orchestra in 2014, based in
Hong Kong, of which he is artistic director. For his contributions to the development
of arts and culture, he received a Certificate of Commendation from the Hong Kong
Secretary for Home Affairs in 2017 and he received a Young Artist Award from the
Hong Kong Arts Development Council in 2018.
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True Colors Symphony

True Colors Symphony HEEE K 0 EEBETRENALTNFTESE  SIETEE
NAEBMNRE  BHMRIBERECNES - BAETEAESNWARILEBREEE © True
Colors Symphony AEMEFEERE - §0F - BA ~ BE  PEIKS - GEAL - EfE
AL -EEREREAL BN ERERAREEZTENEL - FRAZEBRANHLRESE » True
Colors Symphonyi218 [Be True, Be Colors] - #fs [H&E | BRTELBEREHALET
EEERERE  RYFEZE - AARSZMEIERA] o True Colors Symphony 75 R A [E) & £
RefF BFHEELR  HPERFBEE/IREXRRIKE (NMEX) RERREBESLEXFR
B BELZEL (FIEHE) -

Founded by the PMA Music Foundation, True Colors Symphony aims to nurture the
musical talent of the different abilities and provide them with various platforms to
shine. Being the largest all-inclusive orchestra in Hong Kong, True Colors Symphony
encourages interactions between people of different backgrounds. Members of
True Colors Symphony include children, teenagers, adults, senior citizens, ethnic
minorities, the visually impaired, hearing-impaired, physically impaired, students
with autism spectrum disorder or other special educational needs. Advocating “Be
True, Be Colors”, True Colors Symphony supports inclusion, celebrates differences,
demonstrates abilities and excellence that can be achieved together. Renowned
musicians the Symphony has collaborated with include one-handed Canadian
violinist Adrian Anantawan and Scottish percussionist Dame Evelyn Glennie, who
has excelled in her field despite her hearing loss.

TRUS-/ QC) PMA
COLORS \\ MH%{J(NDATI()N
SYMPHON q é L 4

44 s 4

BHEHE

Patrick Lui Pak-hay

SR R

Band Leader and Piano

fLARAETR - EREEsE

Jezrael Lucero

g
Keyboard

e

EHESRMET  (FH - REIRMER - WEEKSE - B
R RFTUBEEE  MERAERE  EEETER
1b3€ ~ BUMEZTEN o

EHEEAEY  EREANZoREREHERATY  TEHE
At £ RubberBand 51 * BEERZTEZHET o Itod - HE
REIMER L REESEE R BCHFEAER  HBE T AEEE
85 (Sonder) MN20205F 5%k - HEBNAMAES 85 BT
N E PR ERMERMERETES - SAMEEH o

Patrick Luiis an award-winning pianist, composer, arranger,
and producer. A graduate of Boston’s Berklee College of
Music, he has performed at concerts and festivals around
the world in North America, Europe and Asia.

Lui has also composed for film, television and theatre.
He is a frequent collaborator with the pop group
RubberBand, and their works together have received
wide acclaim. Lui also performs his compositions with
his own big band as well as others abroad. His debut big
band album, Sonder, was released by Sony in 2020. It
was recorded in New York City and mixed and mastered
by two-time Grammy award winner Mike Marciano.
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Perfect pitch is just one of the many remarkable things
about Jezrael Lucero. According to his late father-who died
in 2003-Lucero was singing Frank Sinatra’s Strangers in
the Night at the age of 13 months; he was playing classical
concertos on the piano at two; and he has been gigging in
hotels and appearing on TV shows since he was four. As well
as being a tremendously gifted jazz pianist, whose fingers
can prance like a praying mantis or scramble like frenzied
locusts on a keyboard, he’s a singer, arranger, drummer,
bass player, and guitarist. In addition to all this, he has been
completely blind since his premature birth on 1 May 1985.

“Growing up is another thing Lucero has done exceedingly
well. He plays more like a 45-year-old, in terms of maturity,”
says friend and mentor Skip Moy, a respected sound engineer
and musician. “He also carries a certain charisma when he gets
on a bandstand. I've worked with some fairly heavy-duty artists,
globally, and those guys have that charisma you can carry.
Stevie Wonder has it, Ray Charles hasiit... This kid has it.”
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B4 1888 Jorrit Tamminga

R EIRR- 1250 - 1§ B FEHit 78 Titus Tiel Groenestege

2% -8 Tido Visser
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Speaker: Tido Visser (Artistic and Managing
Director of the Netherlands Chamber Choir)
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Please refer to page 118 for more details.
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BB - 4% William Knight

Z{EFN- &8+ André Cruz
EiRHR- SR % 5 Mattijs Hoogendijk

HHfiE - 87248 Jasper Schweppe
R{EE - a0 Andrew Hopper

B 22 - 5RHrF Florian Just
((B BB )IEMB) (Soloist in Troget och milt)
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Forgotten is a Harrison Parrott production.

Recorded on 13 December 2020 in Amsterdam.
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In 2019 the Netherlands Chamber Choir (Nederlands Kamerkoor) launched Forgotten
(Vergeten), a moving programme which was acclaimed both at home and abroad. The
choir demonstrated why it has ranked among the world’s finest ensembles for more
than 80 years, and how it is able to effortlessly create connections between music and
topical social themes. Texts of the production are written by renowned Dutch polymath
Spinvis, who never shies away from the great human themes, taboo or otherwise.

Where words are inadequate, music steps in: the performance is driven by a haunting
musical selection ranging from contemporary choral repertoire, to recorder and
electronics, which would each refer in their own unique ways to shed light on the many
emotions endured by someone with dementia.

Dementia is the most common cause of death in the Netherlands. Tido Visser, managing
director of the Netherlands Chamber Choir, watched his father—the famous opera
singer Lieuwe Visser—sink further and further into Lewy body dementia. This is a form
of dementia that gives rise not only to forgetfulness, but also hallucinations, illusions
and suspicion. Lieuwe saw swirling rivers rushing through the streets and saw little
men sitting on the roof. His suffering was heart-breaking, and the powerlessness with
which his nearest and dearest had to witness that suffering no less so. It is, alas, a daily
reality for thousands of patients and their carers. In 2019, five years after Lieuwe's death,
with music as the main ingredient, Netherlands Chamber Choir asked themselves the
question: what did he go through? Where does the mind end and the universe begin?
Forgotten is a journey through the furthest reaches of the dementia sufferer’s mind,
on waves of music.
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Forgotten is a theatrical concert about dementia, a rollercoaster of emotions,
captured in music and text. The show is composed of eight textual tableaux, with
words by Dutch singer-songwriter Spinvis. Forgotten tells the story of a doctor who
has treated people with dementia for years, relating the poignant, heart-warming and
amusing stories about his patients. But the doctor too becomes aware of the first
signs of dementia in himself. What previously seemed to affect others now afflicts the
person in front of us, as deterioration, confusion and despair take hold. Until we lose
him. Until he is absorbed into the sounds of the choir.

While developing the concert, its creators identified various stages and manifestations
of dementia—anxiety, hallucinations, forgetfulness, suspicion, panic, confusion and
so on. Each of these elements is assigned its own role within the production.
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David Fennessy (1976 - )
Letter to Michael
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Johannes Brahms (1833-1897)
Warum ist das Licht gegeben dem Muhseligen?

(Why has light been given to the weary of soul?)

- |WiSHT - BEM
(REENERD T HE)

Jan Pieterszoon Sweelinck (1562-1621)
Mein junges Leben hat ein End

(My young life is at an end)
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Kaija Saariaho (1852-)
Tag des Jahrs (Day of the year)
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David Fennessy (1976-)

Hashima refrain
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Panayiotis Kokoras (1974 - )
Sonic Vertigo

Spinvis (1961-)
Die Moltau
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Ingvar Lidholm (1921-2017)
Troget och milt (Faithfully and gently)
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Peter Dijkstra is one of the world’s most sought-after choral conductors. He studied
at the conservatories of The Hague, Cologne and Stockholm, and in 2003 he won first
prize at the Eric Ericson Competition in Stockholm, which launched his international
career. Between 2005 and 2016 Dijkstra was artistic director of the Chor des Bayerischen
Rundfunks in Munich. Since 2015, he has been chief conductor of the Netherlands
Chamber Choir. Dijkstra is a regular guest of leading European choirs, such as the
RIAS Kammerchor Berlin, Collegium Vocale Gent, the WDR and NDR Rundfunkchore,
the SWR Vokalensemble, the BBC Singers and the Danish National Choir.

As guest conductor, he has led orchestras including the Symphonieorchester and
Rundfunkorchester des Bayerischen Rundfunks, the Deutsches Symphonieorchester
Berlin, Rotterdam Philharmonic, the Scottish Chamber Orchestra, the Japan
Philharmonic Orchestra and the Swedish Radio Symphony Orchestra. He has won
two Echo Klassik awards and two Diapasons d’Ors. His recording of Brahms Sacred
Choral Works with the Swedish Radio Choir received the Edison Klassiek Award 2015.
Peter Dijkstra conducted the World Youth Choir on their African tour in 2007 and is
Professor of Choral Conducting at the Hochschule fur Musik in Cologne.

Peter Dijkstra is an honorary member of the Royal Swedish Music Academy and was
awarded the Golden Violin 2013, a prize for internationally successful Dutch musicians,
as well as the Eugen Jochum Prize in 2014.
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Tido Visser has been artistic and managing director of
the Netherlands Chamber Choir since 2013. He began
his musical career as a singer and was co-founder of the
Kassiopeia Quintet, with which he recorded all of the
madrigals of the Italian composer Carlo Gesualdo. Under
his leadership, the choir has presented groundbreaking
projects like 150 Psalms, which has been performed at
the Lincoln Center’s White Light Festival in New York and
the Klarafestival in Brussels, among others. He recently
devised as director a version of Orlando Di Lasso’s
Lagrime di San Pietro with dancer Marijn Rademaker,
former principal soloist of the Dutch National Ballet.
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Titus Tiel Groenestege is a graduate of the Akademie voor
Expressie in Utrecht, and started out in 1981 performing in
cabaret. Together with Han Romer and others he formed
De Ploegcompany in 1998, producing numerous theatrical
shows and the TV series De Familie van der Ploeg. In
1998, he started working with Ria Marks in Amsterdam’s
celebrated Orkater musical theatre company. Among
their creations is False Waltz, a trilogy depicting the life
of a couple through the three stages of their life: love,
marriage, and old age, the film adaptation of which was
nominated for an Emmy Award in 2007.
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For more than 80 years, the Netherlands Chamber Choir has been a major player
in the international choral world. From its inception, the choir has had a reputation
for adventurousness and innovation, commissioning works by both well-known
composers and young talent, and continually searching for new formats and exciting
collaborations. The choir has won acclaim in the Netherlands and farther afield.

Participation and talent development play a vital role in the choir’s work. In a country
with thousands of amateur choirs and numerous youth choirs, the Netherlands
Chamber Choir provides coaching and workshops, and “adopts” choirs as support
acts for their own concerts. It also invests in developing talent by offering traineeships
to promising young singers, allowing them to create and develop new musical ideas
and styles at the highest level possible.

Since September 2015, the Netherlands Chamber Choir has performed under the
baton of chief conductor Peter Dijkstra. He is one of the most in-demand choral
conductors worldwide and is known for his sparkling performances. His predecessors
at the helm of the choir include such luminous names as Uwe Gronostay, Tonu
Kaljuste, Stephen Layton, Risto Joost and founder Felix de Nobel.
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Since graduating from the Amsterdam Academy of
Theatre and Dance in 1981, Arjan Ederveen has created
many shows for Dutch television and theatre, in which
he has also performed. As well as award-winning TV
shows such as 30 Minuten, Ederveen has also starred
in a number of acclaimed Dutch children’s films.

He has starred in several children’s theatre shows in
collaboration with Rotterdam’s Ro Theater. Ederveen
has also performed voice roles in the Dutch versions
of movies such as the Toy Story series, The Muppets
and the Hotel Transylvania series.
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Erik Bosgraaf is considered one of the world’s most
virtuosic and most adventurous recorder players. As a
soloist, he has worked with some of the world’s leading
orchestras, including the Dutch Radio Philharmonic,
the Melbourne Symphony Orchestra, the Netherlands
Chamber Orchestra and the Hong Kong Philharmonic.
He has had around 100 pieces composed for him, among
them 20 concertos.

Since 2006, he has recorded more than 20 CDs such
as the complete sonatas of Handel, Telemann and Van
Wassenaer and concertos by Telemann and Vivaldi. In
2011 Bosgraaf received the Nederlandse Muziekprijs, the
Netherlands’ most important classical music prize.

He also performed in Ensemble Cordevento in the 42
Hong Kong Arts Festival in 2014.
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Nicholas McCarthy: My Story
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Nicholas McCarthy was born in 1989 without a right hand and only began to play the
piano at the relatively late age of 14 after being inspired by a friend playing Beethoven'’s
Waldstein Sonata. Despite being told that he would never succeed as a concert pianist,
McCarthy refused to be discouraged and went on to study at the Royal College of Music
in London. His graduation in July 2012 drew press headlines around the world, being
the first one-handed pianist to graduate from the college in its 135-year history.

McCarthy is a champion of the dynamic world of left-hand alone repertoire, which
dates to the early 19 Century and developed rapidly following the First World War as
a result of the many injuries suffered on the battlefield.

He has performed extensively in the UK, and has played in major venues including the
Royal Albert Hall. He has also toured and performed in France, Belgium, Holland, South
Africa, Malta, Kazakhstan, Japan, China, South Korea, the US, and most recently, in Russia.

One of his proudest moments was performing with the British Paraorchestra at the
closing ceremony of the 2012 Paralympic games in front of an audience of 86,000
people and half a billion viewers worldwide. McCarthy’s concert performances,
recordings and media features have drawn critical acclaim and he continues to
encourage young people through his work in music education.
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Nicholas McCarthy Piano Lecture Recital
One Hand, One War, One City
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An insight into 200 years of turbulent history in establishing a rich repertoire of music
for the left hand piano, One Hand, One War, One City focuses on the first one-handed
pianists such as Paul Wittgenstein, who made his debut as a concert pianist in 1913 in
Vienna but lost his arm fighting in World War | and commissioned some of the most
illustrious composers of the 20" century, including Ravel, Richard Strauss and Prokofiev,
to compose for the left hand alone. In this lecture recital, Nicholas McCarthy will give a
talk outlining the 200-year history of piano repertoire written for the left hand and will
also feature works by Bach and Scriabin.
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When war broke out in August 1914, the 27-year old Paul Wittgenstein abandoned
his promising career as a concert pianist and enlisted as a lieutenant in the Austro-
Hungarian army’s 6th Regiment of Dragoons. Days later he was on the way to the
frontier province of Galicia, which the Imperial Russian Army had invaded with
overwhelming force. The clash of the two armies was swift and savage. Less than
three weeks after enlisting, Wittgenstein was in a Russian prison camp with a shattered
right arm. The camp doctors saw only one way to save his life: to amputate.

That, in a nutshell, is how Paul Wittgenstein became a one-armed pianist. But with
a huge family fortune and a personality that would not take no for an answer (his
brother Ludwig Wittgenstein, the famous philosopher, was no less forceful), he was
determined to keep playing. He commissioned Ravel, Prokofiev, Strauss and Britten,
among many others, to write music for the left hand alone. And he made his own
arrangements too. His own transcription of Gounod’s Ave Maria—itself an adaptation
of Bach’s C major Prelude from The Well-Tempered Clavier—is the sort of piece that
would be in the recital repertoire of any 20" century virtuoso.

Wittgenstein’s greatest satisfaction, he said, was to “play pieces with only one hand
that others could not manage with two.” But he also explored existing piano music for
the left hand—music written, like Carl Czerny’s Studies for the Left Hand of 1843, to
help two-handed pianists strengthen their technique, or, like Godowsky’s Studies on
Chopin Etudes of 1914, for the sheer challenge of it. Scriabin’s Prelude and Nocturne
in G minor for Left Hand, Op 9 (1894) falls into the latter category. The 22-year-
old Scriabin had suffered a (non-permanent) injury to his own right hand (he’d been
practising too hard). Chopin is a clear influence but the atmosphere of rapturous,
melancholy intensity that Scriabin generates is wholly his own.

Brahms’s transcription of the mighty Chaconne in D Minor from Bach’s D minor
Partita for unaccompanied violin is in a slightly different class. “On one stave, for
a small instrument, [Bach] writes a whole world of the deepest thoughts and most
powerful feelings,” wrote Brahms to his lifelong friend (and fellow-pianist) Clara
Schumann. He created it as a gift for her in March 1852 after she, too, had suffered a
right hand injury—a cut finger. It is both a meeting of creative minds and a personal
challenge. By restricting himself to the left hand, Brahms copies Bach’s self-discipline
in writing for the four strings of that “small instrument”, the violin. In Wittgenstein’s
words, it's “like trying to climb a mountain... if you cannot reach the summit by one
route, you try again from the other side”.

Programme Notes by Richard Bratby
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Nicholas McCarthy: My Story
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In Nicholas McCarthy: My Story, Nicholas McCarthy will give a personal talk, in
which he emphasises the importance of never giving up on dreams and ambitions
and how to focus on one’s goals. McCarthy relates his inspiring story from the
beginning, discusses his upbringing and talks openly about his disability and the spirit
of perseverance that saw him become the first one-handed concert pianist to graduate
from the Royal College of Music in its 135-year history. McCarthy will also perform works
by some of the greatest composers of classical music, including Strauss, Rachmaninov
and Barték and also a newly commissioned piece, Galilean Moons by Julie Cooper.
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Richard Strauss (1864-1949)
arr. J. Mann
Morgen, Op 27 No 4
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Sergei Rachmaninov (1873-1943)
arr. Nicholas McCarthy (1989 - )
Prelude in G minor, Op 23 No 5
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Béla Bartok (1881-1945)
Etude for the Left Hand
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Julie Cooper (1970 -)

Galilean Moons
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“And tomorrow the sun will shine again
And on the path that | shall take,

It will unite us, blessed, again,

Upon this same sun-breathing earth...”

Richard Strauss’s Morgen is a love song, written in May 1894 as a wedding gift to his
wife Pauline. Its melody is so lovely that Strauss originally gave it to the piano with the
singer merely commenting, as if speechless with wonder; a later version of the song
was scored for violin, singer and orchestra. All the more extraordinary, then, that in
the arrangement performed today, a single hand can convey everything that Strauss
originally meant for several separate performers—though the real magic lies in the
quiet ecstasy that makes the whole song resemble a delicate, slowly opening flower.

Sergei Rachmaninov was haunted throughout his life by a single composition: his
Prelude in C sharp minor, written in 1892. In later years, he could rarely get to the
end of a recital without audience members demanding that he play it—though by
then he had written many more Preludes, all just as magnificent. The Prelude in
G minor, Op 23 No 5 is one of ten that he composed in 1903. Its brooding march
melody embraces both yearning passion and torrential cascades of notes: all designed
to demonstrate Rachmaninov’s dazzling skill and famously huge hands. Nicholas
McCarthy’s transcription raises the challenge to a new level.

Also in 1903, Béla Bartok was about to graduate from the Budapest Conservatoire.
He was already a superb pianist, and in January, as a thank you to his teacher Istvan
Thoman he composed a sweeping, grandly romantic piano piece for the left hand alone
- Etude for the Left Hand. Barték had both hands but (as he told his mother), he
wanted to show that, even with one, he could make it sound “as if | was playing with
three hands”. In other words, he was showing off, in epic style. Later that spring he
played it to a sell-out crowd in his home town of Nagyszentmiklos. A delegation of girls
from the audience presented the young star with a laurel wreath, tied with red ribbons.

Bartdk knew that art never stands still, and Nicholas McCarthy has himself made a point
of commissioning and championing new music for the left hand. Galilean Moons was
composed for him in 2019 by the British composer Julie Cooper, who describes it as,

“...[A] piano soundscape inspired by Nicholas, who is currently the only one-handed
concert pianistin the world, and also by the 50" Anniversary in July 2019 of Neil Armstrong
walking on the moon. Fascinated by all things astronomical, | came across the beautiful
four largest moons discovered in early 1610 by Galilei Galileo orbiting Jupiter...”

As ever, the music tells the rest of the story.

Programme Notes by Richard Bratby
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An exceptional artist, born without arms, Felix Klieser, at the age of five, took his first
horn lessons. Aged 13, he enrolled as a junior student at the University of Music and
Theatre in Hannover. In 2014 Felix Klieser was awarded the Echo Klassik prize in the
best young artist category and published his autobiography, detailing his fascinating
life story. Two years later, he received the prestigious Leonard Bernstein Award from the
Schleswig-Holstein Musik Festival.

Highlights of Klieser's 2020/2021 season are performances with the London Mozart
Players, the Camerata Salzburg, the Philharmonisches Kammerorchester Berlin, the
Wirttembergische Philharmonie Reutlingen and the Bournemouth Symphony Orchestra.

In March 2019 Felix Klieser’s recording of the complete Mozart horn concertos with the
Camerata Salzburg was released by Berlin Classics and spent three months in the Top
10 of the German classical music charts. His previous recordings include Reveries, with
works for horn and piano (2013), winner of the Echo Klassik prize, and Horn Concertos
(2015), his first orchestral CD, with works by Mozart and Joseph and Michael Haydn,
and Horn Trio (2017), with the violinist Andrej Bielow and the pianist Herbert Schuch.

Felix Klieser has in recent years appeared as soloist with the Camerata Salzburg, the
Fondazione Orchestra Sinfonica Milano Guiseppe Verdi, the Slovenska Filharmonija and
the chamber orchestra of the Bavarian Radio Symphony Orchestra, among others. He has
also made chamber music appearances at the Mecklenburg-Vorpommern Festival, the
Glocke Bremen, the Essener Philharmonie, the Beethovenhaus Bonn and other venues.
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Croatian pianist Martina Filjak has established herself internationally with her passionate,
poetic playing and the brillianttechnical mastery of her instrument. After graduating from
the Music Academy in Zagreb, Filjak completed her studies at the Vienna Conservatory
and at the Hanover University of Music, Drama and Media.

She garnered international attention in 2009 by winning first prize and the Beethoven
Prize at the Cleveland International Piano Competition. Filjak has worked with renowned
orchestras, particularly in the USA, Germany and lItaly, and has been a guest at venues
such as Carnegie Hall in New York, the Konzerthaus Berlin and the Musikverein Vienna.

She has successful chamber music collaboration with horn player Felix Klieser and
violinist Andrej Bielow, with whom she performs as a trio. Recent performances include
those at the Rudolf Steiner School in Grobenzell, at the event forum Furstenfeldbruck,
at the Oberrheinhalle Offenburg and at the Konzertverein Ingolstadt.

Filjak's large repertoire ranges from Bach to Berio and includes more than 30 piano
concertos. In addition, she is committed to researching less well-known piano literature
and various concert formats. She has recorded several albums, most recently, Light &
Darkness, which was released in January 2020.
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Born in 1981, Andrej Bielow is one of the leading Ukrainian musicians of his generation.
As a soloist, he has collaborated with orchestras such as the New Japan Philharmonic,
the Orchestra National de Radio France and the Sinfonieorchester des Bayerischen
Rundfunks.

His repertoire includes over 30 concertos and all the major sonatas. He gave his first
London recital at Wigmore Hall in 2009 and performed Malcolm Arnold’s concerto for
two violins at Cadogan Hall in October 2012.

Andrej Bielow has won several major prizes at international competitions such as the
Long-Thibaut Paris, ARD Munich, Hanover (Joachim), Citta di Brescia and others. He
has devoted much of his career to chamber music, of which he is a passionate advocate,
and has recorded over 20 albums.

Since 2014, Bielow has taught violin at the University of Arts in Graz and is a regular
visiting teacher at the Royal Academy of Music in London. In 2005, together with jazz
guitarist Johan Weiss, he founded the MBF Foundation, which provides financial support
for over 130 needy students at the Hanover University of Music, Drama and Media.
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Adagio and Allegro for Horn and Piano, Op 70

Villanelle for Horn

Andante for Horn and Piano in C major

Sonata for Horn and Piano in F major, Op 17
Allegro moderato

Poco Adagio, quasi Andante

Rondo: Allegro moderato
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A Century of Classics for the Horn

Although ancient in its origins, the horn began catching up with the modern European
orchestrainthe 19th century. A wider spectrum of pitches became more easily accessible
with the invention in 1814 of a type of valve—the piece of metal that the player presses
to control the air flow. Composers like Robert Schumann gave special attention to
the horn and contributed to its identification with the Romantic perspective. He was
also among the first to explore the new potential of the valve horn in such unusual
pieces as the Adagio and Allegro for Horn and Piano, Op 70 from 1849. One of
his goals was to expand the chamber music literature for combinations of piano and
underrepresented instruments like the horn. Schumann was often drawn to the drama
generated by two vastly contrasting characters within his imagination. He gave them the
names Eusebius (symbols for his introspective, dream-oriented side) and Florestan (a
passionate, bold, agitated personality). This pair shapes the alternating spirit of restless
energy and soulful warmth that shapes this music. “Never have | been more active,
never happier in my art,” Schumann wrote about this period in his life.

Felix Klieser leaps ahead to 1906 for the Villanelle for Horn by the French composer
Paul Dukas. This is another landmark of the horn repertoire. Dukas wrote it very quickly
as a competition piece for horn students at the Paris Conservatoire (where he became a
famous teacher). It therefore contains many technical challenges. The word “villanelle”
refers both to atype of poetry similarto a ballad and to a genre of song (for unaccompanied
voices) based on lyrics describing an idyllic setting. Dukas remakes this idea into an
instrumental piece that has no words or voices but overflows with delightful melodies.

Richard Strauss grew up as the son of one of the most famous horn players in European
music history—his father performed at numerous Wagner premieres in Munich—so it is
no wonder that the instrument helps define the signature Strauss sound. We encounter
magnificent solo parts for the horn throughout his career, in his orchestral masterpieces
and great operas alike. Indeed, Strauss composed the Andante for Horn and Piano
in C major specifically to honour the silver wedding anniversary of his father in 1888;
in 1889, Papa Strauss would retire from his post as principal hornist of the Munich Court
Orchestra. Richard Strauss originally intended the Andante for Horn and Piano in C
major to be part of a sonata for horn and piano but never completed it. But, even on its
own, the Andante’s glowing lyrical flow more than satisfies.

Ludwig van Beethoven also had a particular musician in mind when he composed his
Sonata for Horn and Piano in F major, Op 17: the virtuoso Jan Vaclav Stich—better
known as Giovanni Punto (the Italian version of his Czech name). This is an early piece,
dating from 1800, which means it was written before the appearance of the valve horn. Punto
would have played it with a so-called “natural horn”, which requires a different technique of
placing the hand in the horn to manipulate air control, which Punto had mastered.

Beethoven had made his name in Vienna as a brilliant pianist who loved to push the
instrument’s limits. Punto inspired him by doing the same with the horn. Beethoven
wrote this piece—in one night, he claimed—to show off Punto’s range of performance
styles (along with his own at the piano). These include alert horn calls in the first
movement, songlike phrasing in the short second movement, and dancing energy in
the finale. At the premiere in Vienna, the audience loved the sonata so much that they
demanded an encore of the entire piece.

Programme Notes by Thomas May
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AR Frederic Duvernoy (1765-1838) An Ancient Instrument Evolves along with Classical Music

F—EE=EE Trio for Horn, Violin and Piano No 1 The ancestors of the horn can be found among the very earliest instruments known to
1B AR Adagio humans. They were likely created from using the literal horns of various animals. The
AR Allegretto horn later became associated with hunting and other activities that required strong

signals (such as travel and postal delivery). But, as more sophisticated techniques
evolved, the instrument became an important member of the European orchestra.

e EATR S Johannes Brahms (1833-1897)

PREABEE=EZ > /E5R40 Trio for Horn, Violin and Piano in E-flat major, Op 40 The French horn player and composer Frédéric-Nicolas Duvernoy played a major role
TR Andante in this development. Born in 1765, he grew famous through his expressive mastery
SwyE sk (buAR) Scherzo (Allegro) of the instrument. Duvernoy belonged to the opera orchestra in Paris and was better
EEWIEE Adagio mesto known even than some of its singers. He could name Napoleon among his fans.

L GEEHIRAR) Finale (Allegro con brio) Duvernoy had taught himself to play the horn. The dominant tradition divided players

into those who focused on the instrument’s high range and others who were more
comfortable with its low notes. Duvernoy pioneered a more advanced technique
centred in the middle range, which was especially suitable for warm melodies. This
charming Trio for Horn, Violin and Piano No 1 is the first of three chamber
compositions for horn, violin and piano from after 1820. It is a brief work containing
only two movements, the first slow and calm and the second at a faster pace.

248k 7748 Programme Notes

BT M F R LR B L

While the horn gained increasing presence in the orchestra, it remained a rarity in
BEEWRERE > JEPRAECHNRRENESE s —%A  c RN REARUEMEHESESR such chamber music genres as the trio. Johannes Brahms had a special fondness for
MRS AR - BB SEAEE AN ENREMEELSEEAEE (FINRTHEHEIE) - the horn. In 1865 he wrote the Trio for Horn, Violin and Piano in E-flat major,
A BEEERBINHEEE  SEYASENATENEZELBNEE -5 - Op 40, believed by many to be the greatest chamber composition for the instrument.

Felix Klieser has a deep attraction to the Romantic tone at the heart of this Trio, which
EEERERIRFHREMERR  EESRNERTEETEEZAG - 1765F HAEMNM - emerges in the very first movement. A playful spirit enters in the second movement,
REARADNEARBEET A#K S o AR DRNBIREZHEBTLAE - 4ILE but the heart of the whole work lies in the mournful Adagio, in which time itself seems
RA-—LEREREAARE  REEWSH2MAES - to stop. It is believed that Brahms here grieves the recent death of his mother. A folk

song serves as the basis for the last movement, which leads the way beyond painful
memories to a cheerful conclusion.

MHEFKNERZEZERT - ERNERES  BEF/ABREZTVNERBKIME o A4
AREEEE  RA-EEIRNPENEERE  LHESERBRBENRE - BERAN
F—ESR=8% - 2MWE1820F RAIFGES - MEZ - IEN=-EZFXFRmz— - &H

— == e = A—I‘-_ A 484 th 2\ =] = °
R RETIELE | B-SEEEHEE  E-RSARTRI - i HSL -1
Programme Notes by Thomas May
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i 1f748EL | B E Artistic Director / Director K= -2 Michelle Ryan
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Directed by Michelle Ryan, artistic director of Restless Dance Theatre, Seeing Through
Darkness is a physical response to the works of French expressionist artist Georges
Rouault. The company’s six dancers perform in the Art Gallery of South Australia
alongside the works of Rouault, with the artist’s influential monochromatic portrayals

of humanity brought to life through lighting, shadow and movement. 7F17|§_|J:§T§

Ryan says, “The imperfect form of the human body and the troubled soul of the works AR BB E R LR DEYEEB =+ 2 EAEEY » WEBHE S A MY

of Rouault resonate with how people with disabilities can feel and be perceived. Some BI/KY - SEHBENELEER 3B R E e BAMEEE
oo IR R o /\é ANEITEIU NS E T T a =B

may be confronted while others may see beauty in difference.”

BEXEMAZHNRNEKEZES - ERBANEZZB 2 — —HEFEEINS
FEE > HRRERBTREONELHRMES - BEUREEN 0T

“There are many facets that create the human experience. Some are vibrant flashes

of joy and achievement while others are the lingering remains of pain and loss. But FE2HAENER  JREBLATR - TMRUEZENH-REE - SRMNNE

ultimately, what do we leave behind?” BRELZTMERE D - MMAHENIERITEIEN BER TERAINEE -

The performance is supported by the dramatic use of light and bold shadow work. AMREEERK E—HABIER (A Z2E | WIRRE  TRFUTERS © [

The result sees light arc around the performers, mimicking the way the sun tracks and EAOMEE  IRZEMAETHTEIR - 5% » HREEHN b2 EREST

allowing the performance and space to be painted by light. 35, ﬁ{FﬁﬁJ:%i%& . 7F17FJJ: = R I AR S R BEEESEEL
BN o IR » BEHBMAT ° |
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Restless Dance Theatre

Since its inception the company has mounted over
30 major productions and many major community
workshop programs. Led by artistic director Michelle
Ryan, one of Australia’s leading dance artists, Restless
Dance Theatre creates high-quality real, raw and
uninhibited dance theatre. It is Australia’s foremost
dance company working with artists with and without
disabilities to collaborate on outstanding inclusive dance
theatre that is informed by disability. The company
presents unexpectedly real dance theatre works in
multiple mediums to diverse audiences. Restless artists
enliven and diversify Australian dance. The dancers
create original and remarkable work that broadens the

definition of what dance is.

Restless Dance Theatre has begun a journey of
understanding the Spirit of Place, with the following
maxim. “We know this place is ancient and that the
living spirit of the First Peoples still breathes here. We
respect the continuing living spirit of culture which lives
through their generations today. Restless acknowledges
the family clans of the Kaurna Nation and we shall walk
softly and with respect as we feel the footprints of their

ancestors.”

© Shane Reid

Michelle Ryan

E1iTHEE | EiR

Artistic Director / Director

KE - BREHBEZIE=T6F - th B EYIBNMA TEER - BFREE - BMERER
R EREMABMNEREBE » IEASLFERAEFENEF - BERBUN - BE D
=NRBIEENRIBKE  YELFEEEEIRAESF  HRETBTEME - #E20115F
BEERA RUEAKEACTZENFRENT  SHEEIEFEIR - HE (EW
(2] —REEH) - BR  wEERBEARBWENEEAEHESHBIREL - I
EMEAREREMPOSE [BESF] B (BER) - ZRFENMERE 720155 RNEZR RN
BN ERRE  BREREREENCEMERBEIFALE -

20135 » BREEZERS T MRULEZENEWERE - BRHAZRERMET 23 Fm » 81 (&
MARR) ~ (REZERE) K (FERE) - Ef (REZER) BT ASE A REMAIHED
R MEREEFARREEZRALNE  WREVFHE SRNAE A RKEHNF - 2015
FoBEEANERRMRELMEEM 5 20205 - A ARMNEMESSREFREE - ©F
BEm® BB S TR -

Michelle Ryan has enjoyed a career spanning over 30 years in the arts. She joined
Meryl Tankard in Canberra and Adelaide as part of Tankard’s Australian Dance Theatre
for seven years, after which she accompanied Tankard in Europe as her assistant.
Ryan was also a founding member of Splintergroup and worked at Dancenorth for
five years in various capacities. She returned to performing in 2011 as a guest artist
for Alain Plattel in Out of Context — for Pina by Les Ballet C de la B. She performed
in London at the Unlimited Festival, at the Melbourne Malthouse Theatre and the
Adelaide Festival Centre in Torque Show's Intimacy. The production won the 2015
Australian Dance Award for Independent Dance and Ryan received the Adelaide Critics
Circle Award for her performance.

Michelle Ryan was appointed artistic director of Restless Dance Theatre in 2013 and
has created multiple works for the company including In the Balance, Intimate
Space and Seeing Through Darkness. Intimate Space received a Ruby Award
for Arts Innovation and Enterprise, an Adelaide Critics Award for Best Professional
Group and nominations for a Helpmann Award and Ruby Award for Best New Work.
In 2015, Ryan was inducted into the South Australian Women’s Honour Roll and was
the recipient of the 2020 Australia Council for the Arts Dance Award. She celebrates
diversity in all elements of her work.
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W& E Kinetic Light

rEpR>S 1 48 B A3E 1K Available on the “No Limits” website

%31 11pm

mAR O 10AM
O O
B REL1/F

Approximately 1 hour

BAERE AR - BRFEREIZSERUHERRE
THER #IREEEHE -

Any kind of screen recording, shooting or recording with cameras,
smartphones or any kind of recording devices is strictly prohibited.

£218 Dance | 3£E United States

BEEM
In Hong Kong
for
the first time

ETBEARFE Arts Accessibility Services

y.»))

SRR i
Audio Description in Cantonese and English

61

B RE4% - #11A4E Alice Sheppard

B HIRTE | BEW - BESE

Alice Sheppard, in collaboration with Laurel Lawson

K& - I51& Michael Maag

ZBS5 0 - 2B Laurel Lawson

52 7 844 Film Production

K= -I518 & BEL: - HIATE
Michael Maag and Alice Sheppard

RESBTISEAMRAT BEAW . RARE
DISABILITY DANCE WORKS, LCC. dba Kinetic Light

- L hiH Shaina Ghuraya

BRI EREEPORRER

WA TR -HE R BERR - ABNER -E2H
The Empac Video Team

Eric Brucker, Lead Video Engineer with Mick Bellow
and Ryan Jenkins

ZEBS%5 T - 281 Laurel Lawson

Z2il - P 34F Andy Slater

E 52 - B Cheryl Green
HEL AR AT RITENIEL SR BB R - EREERZSEREEAO

Location: The Curtis R. Priem Experimental Media and Performing Arts
Center, Rensselaer Polytechnic Institute, Troy, New York

Music: Jeanrenaud, Joan. Visual Music. With performers PC Mufoz and William Winant. Deconet Records 2016. With the kind
permission of the composer. Song of Songs by Karen Tanaka is used by arrangement with G. Schirmer Inc. publisher and
copyright owner. Empty Infinity by Cornelius Dufallo. Journaling. Innova Recordings 2012, is used by kind permission of the
composer. Waiting, by Joan Jeanrenaud. Strange Toys. Talking House Records 2008. With the kind permission of the composer.
Music Editing by Dan Wool. Video design and projection images inspired by selected sculptures of Auguste Rodin and created

by Michael Maag. Original images provided by Stanford University’s Iris and B. Gerald Cantor Center For Visual Arts. Additional
video courtesy of EMPAC / Eric Brucker and Ryan Jenkins. RAMP Design Team: Sara Hendren, Yevgeniya Zastavker, and Katie
Butler, Daniel Daugherty, Duncan Hall, Andrew Holmes, Erica Lee, Scott Mackinlay, Apurva Raman, March Saper, Alexander Scott,
Kimberly Winter, Rachel Yang, Jingyi Xu, with support from Olin College. Ramp Engineering and Fabrication: Rooster Productions,
LLC a small employee-owned scene shop located in Martinez, CA.
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(1) In a world of sky and water, Andromeda and Venus meet. Andromeda discovers
herself at the peak, frantic and guarded. Her spirit guide observes. As she cautiously
explores her environment, she is grabbed from below by Venus and drawn in. Venus
reemerges in her world, inhabiting her environment unperturbed. Following her
spirit guide, she is gradually intrigued.

(1) We see the ramp become itself. The waters undulate across its surface; rocks form;
the ramp is alive.

(111) As the spirit guides slip into their bodies, Venus and Andromeda meet in a different
world. Venus pushes her desire behind her; Andromeda pleads with Venus. Under
and over the ramp and their chairs, the dancers wrap themselves around each other,
accepting and rejecting their connection.

(IV) Spirit guides and bodies intertwined, Venus chooses Andromeda; Andromeda
accepts Venus. The ramp and spirit guides take them and turn them slowly, inevitably
towards each other.

() Andromeda and Venus yield to each other. Light and the ramp transport them to a
dream space.

(1) Upon their return, a separation rakes the lovers apart. Andromeda again retreats to
the peak, pulling Venus up after her. The spirit guides separate from their bodies
and observe. Each spying the other in their respective homelands, Andromeda and
Venus seek to reconnect.

(1) The spirit guides leave Andromeda’s and Venus’ bodies. Tossed and turned by the
ramp, Venus and Andromeda have only each other.
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Artistic Director’s Note

On behalf of Kinetic Light, it is my joy to share DESCENT with you. If you are seeing
DESCENT for the first time, welcome! If you have seen DESCENT before, | hope you
will fall in love with Venus and Andromeda again.

We celebrate "No Limits", its organisers, and the international premiere of the film
DESCENT. We thank Northrop, University of Minnesota and Walker Art Center for
supporting the creation of this film.

This show breaks ground on several fronts. While we’ve always loved livestreaming
our performances, we never considered that online would one day be the primary way
of sharing our beloved work with you. That we can make this film at all is due to the
brilliance and generosity of the folks at the Curtis R. Priem Experimental Media and
Performing Arts Center. During our stay there, we began our practice of accessible
livestreaming with a five camera shoot. We were then able to use that footage as the
basis of what you will see.

Since its very beginning, DESCENT has become a kind of proving ground for the
intertwined practices of access and audio description. We are proud to offer tonight'’s
film in multiple accessible modes.

We invite you to experience DESCENT as both a sonic and a visual art form.

And then, there’s the ramp. Created specifically for this piece, the ramp is an artistic
object and design experiment in kinetic potential and embodiment. It is also an active
partner in the dance, generating new movements and new lines; it is not intended to be
used functionally at all. The story of DESCENT is, in part, the story of the interactions
of dancers and ramp.

DESCENT is also the story of Venus and Andromeda, the figures who lie intertwined
in Auguste Rodin’s Toilette of Venus and Andromeda. No one knows why Rodin placed
these two figures together; they do not belong to the same mythological worlds.

DESCENT dreams up a story for their love, using select Rodin sculptures as the basis
of its movement vocabulary. As Kinetic Light's artists embody the figures of Venus
(traditionally interpreted as white) and Andromeda (described in classical texts as
Ethiopian, but traditionally drawn as white), DESCENT counters the erasure of race in
Western European histories of art.

DESCENT invites architects and designers to innovate at the edge of disability for
maximum aesthetic and pleasurable expression of impairment instead of using
technology to normalise, hide, or overcome. Kinetic Light is committed to access as
being an integral part of our works, not a secondary accommodation. We invite artists
and cultural works to think of access as an aesthetic.

A performance like this is made possible by many hearts and hands. | would like to send
a heartfelt thank you to the Kinetic Light team, to our friends and families who cheered
us on, to our funders and supporters, and to you, our audience. We are thrilled to share
DESCENT with you.

Alice Sheppard
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Founded by Alice Sheppard in 2016, Kinetic Light is a project-based ensemble,
working at the intersections of disability, dance, design, identity, and technology.
Through nuanced investment in the histories, cultures, and artistic work of disabled
people and people of colour, it promotes intersectional disability as a creative force
and access as an aesthetic critical to creating transformative art and advancing
the disability arts movement. Kinetic Light artists include Alice Sheppard, Laurel
Lawson, Michael Maag, and Jerron Herman.

© BeverlieLord
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Alice Sheppard
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Artistic Director, Choreographer and Performer
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Alice Sheppard is the artistic director of Kinetic Light, and also a choreographer and
dancer in the company. Accepting the outcome of a dare, Sheppard resigned from
her tenured professorship to train with Kitty Lunn and Infinity Dance Theater. After
an apprenticeship, Sheppard joined AXIS Dance Company, of which she became a
core company member, toured nationally, and taught in the company’s education and
outreach programs. Since becoming an independent dance artist, she has danced in
projects with Ballet Cymru/GDance, and Marc Brew Company in the United Kingdom.
In the USA, she has worked with Marjani Forté, MBDance, Infinity Dance Theater and
Steve Paxton. As a guest artist, she has danced with AXIS Dance Company, Full Radius
Dance, and MOMENTA Dance Company. Sheppard has also performed as a solo artist
and keynote academic speaker throughout the USA.

A USA Artist, Creative Capital grantee, and Bessie Award-winner, Sheppard creates
movement that challenges conventional understandings of disabled and dancing
bodies. Engaging with disability arts, culture and history, Sheppard’s commissioned
work attends to the complex intersections of disability, gender, and race. She was a
2018 AXIS Dance Company Choreo-Lab Participant, made possible with the support
of the Andrew W. Mellon Foundation.

Her writing has appeared in the New York Times and such journals as Catalyst and the
Movement Research and Performance Journal.



© Robert Kim

© MichaelMaag

Laurel Lawson
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Choreographic Collaborator
& Performer

Michael Maag
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Lighting and
Video Designer
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Laurel Lawson is a choreographic collaborator, dancer,
designer and engineer with Kinetic Light. She is the
primary costume and makeup designer and, in
collaboration with Top End’s Paul Schulte, designed
the wheelchairs that she and Alice Sheppard use in
performance, as well as contributing other visual and
technicaldesign.Sheisalsothe productdesignerandlead
for Audimance, the company’s app, which revolutionises
audio description for non-visual audiences.

Beyond the studio, Lawson is CTO and co-founder of
CyCore Systems, a boutique engineering consultancy
which specialises in solving novel, multi-realm problems
of all sizes for a global clientele. She is also a member of
the USA women'’s para ice hockey team.
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Michael Maag is projection and lighting designer for
Kinetic Light. Maag designs at the intersection of lighting,
video, and projection for theatre, dance, musicals,
opera, and planetariums across the USA. Maag has built
custom optics for projections in theatres, museums and
planetariums; he also designs and builds electronics and
lighting for costumes and scenery.

As a wheelchair user, Maag is passionate about bringing
the perspective of a disabled artist to technical theatre
and design. He is currently the resident lighting designer
at the Oregon Shakespeare Festival. His designs have
been seen on the Festival's stages for the last 20 years
and elsewhere in the USA.
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4658 Choreographer L EEF] o8 - il - SE S EE Annamaria De Filippi
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#3858 5t Scenography

hiLk - 28 Lapi Lou

ARZE Costumes

B 28 - 13843 Paolo Coletta

B4 Music
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W5 Lighting K& - FI3¥EEH® Davide Arsenio
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R4 EE S S Fondazione Sipario Toscana
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Town Jury Award 4 Francesca De Pasquale
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XXIV International Festival for Children and Youth Theatre
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Synopsis

Diary of an Ugly Duckling combines theatre and dance to adapt Hans-Christian
Andersen’s classic fairy tale for a new show in which Factory Compagnia Transadriatica
continues to investigate diversity, identity and integration. This follows on from
the company’s atypical Cinderella and the awkward, misaligned Catherine in its
production of Shakespeare’s The Taming of the Shrew.

The adaptation tells in diary form the familiar story of the young swan, mistakenly
believed to be a duckling, in various stages of her life, in which she discovers herself,
and her place in the world.

Rejected by her family, bullied at school, the “duckling” experiences unexpected love
and the horrors of war and hunting. It is a hostile world she will be able to surmount
only when she looks herself in the eye and accept herself as she is, just like the hero
of Andersen'’s fairy tale who discovers his true identity by looking at his mirror image
in the lake. The production shows we should not try to hide the scars we accumulate
in life, but rather to treasure them.
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Factory Compagnia Transadriatica

Factory Compagnia Transadriatrica was founded in 2010 by three artists and friends
Tonio De Nitto, Paola Leone and Fabio Tinella, and has since mounted numerous
productions, international cooperation projects and festivals. It has collaborated on a
number of occasions with playwright Francesco Niccolini, including on Romeo and
Juliet (2012) and The Taming of the Shrew (2015), which was performed at the
Teatro India in Rome and the Primavera dei Teatri festival in Castrovillari.

Since 2016, the company has focused on diversity and has staged productions bringing
together actors with and without disabilities, such as Diary of an Ugly Duckling, its
second collaboration with TIR Danza and the Fondazione Sipario Toscana. The show
has toured in France, Romania, Spain, Switzerland, Montenegro and Iran, winning
numerous prizes.

Thecompany hasalsostaged, in 2018, a new adaptation of Moliere’s The Misanthrope,
by Francesco Niccolini, and the following year, a new adaptation of Alfred Jarry’'s
King Ubu (Ubu roi), with 12 Italian and Greek actors with and without disabilities. In
2019, the company reunited the cast of Diary of an Ugly Duckling for a new show,
Peter Pan co-produced with the Fondazione Sipario, in collaboration with playwright
Riccardo Spagnulo and choreographer Barbara Toma. In 2020, the show Mattia and
His Grandfather won the solo prize for best show of the year in the Eolo Awards,
Italy's most prestigious awards for children's theatre.
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Director and Writer
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Bornin 1979, Tonio De Nitto started working in theatre with Teatro Koreja in Lecce, with
whom he worked for more than ten years. In 2009, he co-founded Factory Compagnia
Transadriatica, directing a Shakespearean “trilogy” of A Midsummer’s Night
Dream, Romeo and Juliet and The Taming of the Shrew. He has also directed
for the company The Misanthrope, Cinderella and Diary of an Ugly Duckling.
The latter has been performed in Edinburgh and at other festivals in Greece, Tunisia,
Spain, North Macedonia, Montenegro and Switzerland. Since 2013, he has been artistic
director of the Municipal Theatre in Novoli and he also serves as artistic director of
Lecce’s international children’s festival KIDS and the | Teatri della Cupa contemporary
theatre festival.
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Performer
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BorninFasanoin 1981, Fabio Tinellastudied atthe Ateneo
della Sapienza Theatre Centre in Rome. After winning a
European scholarship for young actors, he studied with
Barbara Valmorin, Arturo Cirillo, Cathy Marchand, Emma
Dante and Cesar Brie and worked with Quellicherestano,
Maccabeteatro and L'Arsenal a musique in Montreal.
In 2009 he founded Factory Compagnia Transadriatica
together with Tonio De Nitto and has acted in all of its
productions to date. From 2006 to 2011, he was also
involved in several major productions by Teatro Koreja
in Lecce, winning a Critics’ Award in 2009.
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A dancer with Down’s Syndrome, Francesca De Pasquale
is a graduate in Theatre History of the University of
Lecce, and has also studied at the Lo Specchio dance
school in Maglie. In 2016 she started as a professional
dancer for Factory Compagnia Transadriatica in Diary
of an Ugly Duckling. She has toured with the show
in Montenegro, where she won a best performer award,
Romania and Iran, where she got a special mention from
the jury. She currently attends choreographer Caterina
Caprioglio’s dance school.
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Performer
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Luca Pastore
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Bornin Lecce in 1987, llaria Carlucci developed a passion
for theatre in secondary school. While studying in Rome,
she also attended workshops by actors and playwrights
such as Claudio de Maglio, Tamara Bartolini and Mario
Perrotta. After attending the Percorsi Rialto Theatre
Training Centre, in April 2013 she performed her own
short theatre project Encrypted Body (Corpo cifrato)
in Rome. Since 2016, she has acted in three productions
by Factory Compagnia Transadriatica—Diary of an Ugly
Duckling, The East Gate Trip and The Misanthrope,
all directed by Tonio De Nitto.
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Luca Pastore started in theatre in 1999. After attending
the Circo a Vapore theatre school in Rome, he started
to take on clown roles, performing in numerous events
and street festivals in Italy. He first performed for Factory
Compagnia Transadriatica in 2008 in A Midsummer’s
Night Dream, directed by Tonio De Nitto, the first
of several collaborations. He has also worked with
Terrammare Theatre in the show Gluck in 2012, and in
2014 he took part in Factory’s prison theatre project, | Try
(loci Provo).
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Any kind of screen recording, shooting or recording with cameras, smartphones or any kind of recording devices is strictly prohibited.
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Six blind professional musicians ranging in age from 17 to 65 come together in a
London recording studio to create and record a musical tribute to Louis Braille. The film
reveals the musical life of the famous inventor of the tactile reading and writing system
which bears his name. Featuring an all-blind cast on camera, an international group
of visually impaired musicians, historians and music professionals come together to
share and pay tribute to the blind French 19 century musician and educator whose
invention changed the world forever.

(#L) Hope
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Hope is a song written by composer Zoe Dixon. She sets to music the famous poem
by Emily Dickinson, arranging a work for piano, voice, lute, recorder, flute, clarinet and
tabla. The song was written to honour Louis Braille.

The film documents the creation of Hope, which is composed, rehearsed and recorded
entirely using braille. The song is performed by an all-blind group of professional
musicians in London. All proceeds from the song sales were given to a UK charity
which helps young blind musicians.

[FE| REPEZY “Hope” is the thing with feathers

BERERE - That perches in the soul,
WIEE A 2] And sings the tune without the words,

BXRIER - And never stops at all.
eIt R AP R A EH X
LUZ B E N2

B EEERBRREN
NEWRRER ©

And sweetest in the Gale is heard;
And sore must be the storm

That could abash the little Bird
That kept so many warm.

REZELZH I've heard it in the chilliest land
MEPEHE 2 GBI HEE And on the strangest Sea;

A REFEBE BT | Yet, never, in Extremity,
MEZH—TEHRERE - It asked a crumb of me.

132 Chinese Translation
SR Stella Tse

—NEF - KEeE

- Emily Dickinson
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Art is not limited to visual media. In fact, | feel artists who work in non-visual media,
such as music, tap into things the eye only skims the surface of. The Little Prince’s
maxim—*“what is essential is invisible to the eye”—is, in my opinion, certainly the
case with art. Working with the artists making Braille Music was wonderful, and
the fact they all had a visual impairment was not my motivation for making this film;
it was rather the passion, creativity and professionalism of these musicians which
interested me in the project and which made the experience so gratifying for me. |
really just pressed record on the camera and they made the magic happen. As with
any professional, those in this film use tools that help them succeed; in this case the
tool is braille, which is one of humankind’s greatest inventions. | hope that you forget
that this film features only blind people; | hope you forget that because you are moved
and interested in them as artists, not as blind people.
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Director and Producer
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Filmmaker, composer and musician Michael House is from California but has lived in
France and the UK for more than 20 years. Braille Music is House’s eighth feature-length
documentary. His films have been screened in dozens of countries and at international
festivals such as Telluride in Colorado and the BFI London Film Festival.
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Matthew Wadsworth studied lute at London’s Royal
Academy of Music with Nigel North, and also at the
Royal Conservatory of Music in The Hague. He has
appeared as a soloist and chamber musician at many
major concert halls and festivals in the UK, Europe and
North America. Wadsworth’s collaborations with singers
include sopranos Carolyn Sampson, Julia Doyle and
Emma Kirkby, counter-tenor Christopher Ainslie, tenor
James Gilchrist and baritone Peter Harvey.

In July 2018, Wadsworth gave the first performances of
a new concerto for theorbo, written for him by composer
Stephen Goss. This included the premiere in Hong Kong
in 2018, and performances with the Scottish Chamber
Orchestra and Northern Chamber Orchestra.
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Soprano Victoria Oruwari is a Nigerian-born, London-
based singer whose versatile repertoire covers art
songs, operatic arias, songs from musical theatre,
traditional folksongs and jazz.

Oruwari has performed with the British Paraorchestra,
the Perth Symphony Orchestra, the Birmingham
Symphony Orchestra, and has played Mrs Peachum in
Graeae Theatre’s production of Kurt Weill and Bertolt
Brecht’'s The Threepenny Opera. She has been
featured in a documentary by Attitude Pictures about
her life and her music and also sang at the Attitude
Trust Awards Night in Auckland, New Zealand, where
she was accompanied by the Royal Navy Brass Band.
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Baluji Shrivastav is one of the greatest instrumentalists
India has ever produced, excelling in sitar, surbahar,
dilruba, pakhavaj and tabla. He has composed for film,
dance and theatre and also original works for Western
orchestra and Indian ensembles. Called the “sitarist
to the stars” by London’s Evening Standard, he has
recorded with Massive Attack, Madness, Doves, Shakira,
Stevie Wonder, among others.

He has also recorded several albums with his own
jazz ensemble, Jazz Orient/Re-Orient. He established
the Baluji Music Foundation in 2008 to recognise and
support blind musicians. For his services to music,
Shrivastav was awarded an OBE in the Queen’s 90t
Birthday Honours List in 2016.
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Recorder player James Risdon has performed at King's
Place, St Martin-in-the-Fields, Regent Hall, The Handel
House Museum and the Treasury Music Society in
London. He has also appeared as soloist with the Prague
Chamber Orchestra, Czech Virtuosi, and London Musici.

His work with the Great British Paraorchestra has seen
him perform at venues including the Symphony Hall
in Birmingham, the Queen Elizabeth Hall in London, the
Bristol Planetarium, at a TED Talk in Brussels and at the
2012 Paralympic closing ceremony with Coldplay. He is
also himself a former Paralympian, having been part of the
Great Britain goalball team at the 1996 games in Atlanta.
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Winner of many international climbing championships and once ranked eighth in the
world, Hong Kong climber Lai Chi-wai’s promising career appeared to be over when
he was paralysed in a devastating car accident on 9 December 2011. The crash left him
at rock bottom, at a time his wife was seven months pregnant with their first child.

Now confined to a wheelchair, Lai was resolved not to allow his disability to dictate
what he could do with his life. On the fifth anniversary of the accident, he vowed to
haul himself and his wheelchair to the top of Hong Kong’s Lion Rock Mountain, using
only his arm strength.

The film documents this herculean feat, offering a reflection on the nature of adversity.
Physical disability need not limit us in the ways we often believe they do and the
power of transformation is innate in humans, Lai’s courage being testament to it. His
experience shows that, with perseverance and dedication, it is always possible for
people to triumph over adversities.

The film is titted CRUX, meaning “connection” or “knot”, after the name Lai gave
his mission to climb the emblematic mountain. The Chinese character “45” is often
associated with the notion of crux: unity, the binding of relationships, connections
and feelings of melancholy. “Crux” is also a term that describes the most challenging

point in climbing and mountaineering.
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Bernard Ho

BERRA

Director and Producer

BEBITHELIR BAEBEMRED  SERAHERBNRTMRENEE  HBERGHEE
BIE-2015FHEBEREEBNMBEBALEER (S47) BF1AREEBEM - 20165F
68 (S47) EEAIKHE (Banff China) [BEAMISESEE | EEE—ABEZE
REE -~ B3 FIIREBEMNER - EFFERSAMREABRNEAZIGT B8 TE
BRBEAMNBZGR  BERREBERA BMEREY] - BN BIEELHESTBERE
EHEGTHEFHEY (S47) HEESIZRE  —AEMGESE B TEREE (&
CRUX) H93H#E -

Formerly a magazine art director, Hong Kong filmmaker Bernard Ho has a strong
passion for the arts and sport. In 2015, he independently produced S$47, a short
documentary about ultra-endurance racing, which premiered in Hong Kong on January
2016. It was the only Hong Kong film selected for screening at the Banff China Sunshine
Running Film Festival. Subsequently screened in Beijing, Shanghai, Shenzhen and
Guangzhou, the film was hailed as a “popular and controversial movie”. In 2017, Ho
independently directed, produced and edited his first feature-length documentary,
CRUX, about Lai Chi-wai, a former champion rock climber from Hong Kong, now
confined to a wheelchair after a car crash.
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FIBRERRETHSE  MEanuNEAEE  BEFE—(uged L
HEAHFEE ) \NWEAEHE - 20N FEEHSERF28mH
ﬂﬂ”*lﬂs—l—ﬁ‘i%ﬁﬁ RME R AN EFEW R B AGREET
B RMEZBIEFREHEBRRLRNEREE  XEM
iELAiﬁﬁ USSR EEBRENAL -t TMEER
BORRNITE  TEBSZESKEEHBMA - 20145F
ERMEEB T RELBTFERE -

ERBLERERFNR-—K RERLZRE  BEREF
N BREERFILEE  #RAAFROE - RXBREE
Bl (BCRUX)  HE - BIHBBIMHN AEIERE
o EREBER BT ILLE)

20185 - EBBEURKEM FILHNEIESAIE  KA%E—
VEABREBREZER [EFR K,HJTJFJ 2R [ SiaiiamE
BERZER] - HBitARBRBELKRER  HFEEFESR
BERENEE -

A former Hong Kong elite athlete, Lai Chi-wai is a four-
time winner of the Asian Rock Climbing Championships
and the first Hongkonger to rank eighth in the world.
In 2011, at the age of 28, a traffic accident left him
paraplegic. But Lai was unbowed by the ordeal. He
summoned the strength and perseverance that had
made him a professional athlete to help him negotiate
his darkest days. He started working again as a rock-
climbing coach, and has related his life experience to
encourage others. For all this, he was named one of
Hong Kong’s Ten Outstanding Young Persons in 2014.

On the fifth anniversary of the fateful accident, Lai used
his bare hands to climb to the top of Lion Rock in his
wheelchair. This act untied the “knot” in his heart. The
entire process was recorded in a documentary, CRUX, and
later a feature film, Lion Rock, starring Alex Lam as Lai.

His extraordinary feat of climbing Lion Rock in the
wheelchair made Lai the first Chinese athlete to be
nominated for the Laureus World’s Best Sporting
Moment award, where he featured alongside stars such
as tennis greats Roger Federer and Rafael Nadal.
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(20208 B EEX restaging of the 2020 programme)

Open My Eyes That - F o Turn Your Eyes upon Jesus

AEXT: Fancy . Crsiby 8 I May See ! - TEXT: Hckon H. Lommel  MUSEC: Haion H. Lommel

MLUSIC: Silas [, Viad

MR IREE AR P E B8 EQ1NB5D 5

Available on the “No Limits” website from Approximately 1 hour and 15 minutes

S R st
ﬁ 6 @ Performed in Cantonese and English

APR 8PM B RAETARM - SETHR IS HEYE E NSRS
O o HE BEREEEE -

Any kind of screen recording, shooting or recording with cameras,
smartphones or any kind of recording devices is strictly prohibited.

R L1E K48 ERE Photography Workshop and Online Exhibition

HONBEREE MR CE—UARE) SN AER: - LERMBIRBNIEE MR —RIIER - RAEEY
NRIEMRRBINIE - EBAEH R KM IR T - FiRRRESENE REE -

Inspired by the classic hymns featured in A Journey Too Short, the students and alumuns of Ebenezer

School took photos prompted by their different senses and impressions under the guidance of Dick Lau, the
photography tutor. The workshop aims to enable visually impaired artists to connect music with the world.

rER= EEANEE BIBERS RBLERE
Available on the "No Limits" website from Arts Accessibility Services Online Exhibition
(> ip— y.»)))

MAR 2 10am 2 RXOMFE

O—o Audio Description in Cantonese and English

202152 A %7 Updated February 2021
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AMEEERARZEEABRRS o (E—uARE) AEFHEM : ESOLZR > AKA
ALUBRE I R e RN o

KETHEEREARREIBE-_TLEEEREENKHRET  BoEFNEREER
BEEZSRPER 4% EBHfREERBE RMEZIFHECHED - RFELHAS
UAMTERREBEBLAREL  HPEERBEERZNRER  FEEABERTERS
EHMER o

BRI FEARERENEBE Y BOXBERBEUSHLERMAER  EEME
ETHE-RIER - #1552 [BR=2] #UMTHES -

We all tend to restrict ourselves for many reasons. A Journey Too Short is a concert
to show that even when facing physical and mental challenges, we can still overcome
difficulties with perseverance and hard work.

Honorary Music Director Professor Victor Chan has selected and rearranged 27
philosophical hymns for this concert. The original composers of the hymns faced
various difficulties throughout their lives due to physical challenges. Instead of giving
up, they worked hard to prove their talent. We hope that their performance which is
performed by professional musicians and local choirs will bring hope and courage to
the audience.

Beyond the music, there is a special photography workshop for the students of
Ebenezer School. With the help of their coach, they took the performed hymns as
inspiration and shot a series of photos which will be screened during the concert. For
more details, please go to the “No Limits” website.

HERE
Online Exhibition

# B Programme

Frih | ZE

B—En:
MEFRNREA (FAEEKE12:1)

Prelude | Precious Lord

Part 1:
A Cloud of Witnesses (Hebrew 12:1)

() FEBAEIRFR

Pilgrim Thro’ This Barren Land

e

S RFERX This World Is Not My Home
ZREHEF P Safe in the Arms of Jesus

(n) FAFEAYER Open My Eyes
HAENBEXRER Open My Eyes That | May See

() E2EN > HAVFH This is My Story, This in My Song
BERENEE Blessed Assurance
Bz R Panis Angelicus

(IV) #hRExRER O Glorious Dawning
MNEREEE Beyond the Sunset
EEOABME No Night There

(V) EHEEHEE Life More Abundant and Free
HR &k — 2R Then Jesus Came
AR P2 HP R Turn Your Eyes Upon Jesus

(Vi) MEREXE—] Something God Alone Can See
FHEFA If God Wills ...
KAFEEERRKR | Know Who Holds Tomorrow
FESF 2 5 A Hymn of Promise

£ EM%: Part 2:

BT BHE.. . SL2HE (FMZa1313:12) Some Time... We'll Understand (1 Corinthians 13:12)
FEtE Still, Still with Thee
BHRIERE | Am Thine, O Lord
KEEF Be Still My Soul
JZ[15:7 950 What a Friend We Have in Jesus
HERHA Amazing Grace
BEEEAL Going Home
HERR For His Anger
RAEZEAR | Know Who Holds the Future
BRUHE Not Now, But in the Coming Years
FRBDER O Love that Wilt Not Let Me Go
FEEE Still, Still with Thee

B=EH: Part 3:

{REY B Fn{a > HEth N4 (BR#EEE33:25) As Thy Days, Thy Strength shall be in Measure (Deuteronomy 33:25)
SE Close to Thee
ESEEPS Day by Day
FEE He Lives

BB AP RECEIE - PXEEESE

All pieces are performed in English and Chinese; Chinese translation is for reference only
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Details of the programme
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Honorary Music Director / PR{EFI%Z Professor Victor Chan Wai-kwong
Concept Designer / Arranger /
Composer
}$51& Conductor ¥&h%% Felix Yeung
$0Z Piano ZETH % Nancy Loo ##4;Z#Z Lam Chak-yiu
Z B Lee Shing 27553% Lau Yik-keung
JAZ Organ =¥ Wong Kin-yu
1R ZE Viola FRE%EE Ringo Chan
BEE Tenor 2 =8B8 Sanders Lau
%= Soprano ZFEEZE Li Hin-kwai
2epE [ ZR=EE BE1F Megan Tsoi Hei-yan  E5845% Choi Lok-sze
Mezzo Soprano / Female Duet
&8 Choirs Die Konzertisten (DK) 1ILYE S MEE Ebenezer Choir (EC)

BIRRERE

Chorus Recording Producer

P55 E8 Sanders Lau (DK)

& IE35%E Chorus Master

ERERE (1WA MBME) Jasmin Cheng (EC)

Bl SR RERR
Photography Coach and
Exhibition Curator

2 X &% Dick Lau Tin-lun

52 R 34 Video Production

;BEIBPRAE] Bubbles Creations Limited

BERES

Recording and Audio Mixing

ZB;% 7 Anthony Cheng Yu-sum (Takumi Works)

BERE

Recording Coordinators

{3 & Carvid Ngai 525815 Winnie Ng
%48 Janet Wong

123th 74 Venue Support

##;215 2 Kwun Tong Swatow Baptist Church

DY S IEE X S Members of Ebenezer Choir

BX 5 Chan Ching*
%40 Chu Nap-tung*
#4;Z#2 Lam Chak-yiu*
Z845®) Greta Lo Chi-fan*

¥ Shue Nga-lam* HHE Xu Kai-ki*
HEE & Sze Yan-kit* % Yue On-lam*
#1iH3E May Tse Shuk-mei*

*I8 f[EE2 4 Current Students
HElF Wong Hoi-lam* “#R R Alumnus
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Honorary Music Director’'s Note

Pilgrims, devoted to the song of life, in whose hearts are the highways to
Zion; Through this barren land, with the Lord by my side, teaching me new

hymns each day.

In the field of hymnology, we see generations of the Lord’s disciples learning to sing
this hymn every day. It praises persistence on a narrow path; it withesses a form of
stubbornness seen by many as foolish.

Despite its difficulty, this hymn has never waned in popularity. As in the words of
Charles Wesley, “till [they] cast [their] crowns before Thee, lost in wonder, love, and
praise”, those who sing it carry the staunch conviction that God has never failed them,
even on the worst of days, “for so it seemed good in His sight”.

Pilgrims through this barren land—Ilooking back, they see only their turbulent journeys
and absurd lives. And yet, no matter how difficult the road, no matter how powerless
the defeat, the determination and light within their hearts have never diminished.
“Hope” called them to overcome absurdity; “faith” helped them to accept life’s blank
spaces and fill them with meaning. The final puzzle of life must neatly fall into place—
praise be!

A Journey Too Short brings you 27 hymns that tell a similar story. Composers
like Fanny Crosby, Helen Lemmel and George Matheson all lived challenging lives
hampered by disabilities of various forms. Yet this “enormous cloud of witnesses” is
still quietly telling their stories and the “reason of the hope” within them.

This precious tradition of hymns offers us a glimpse into how believers across the
ages have held onto truth, kindness, beauty, faith, hope and love in their lifetimes.
Their creators have not only served the people of their own generations, but also
remain exemplary models for us to follow today.

Professor Victor Chan

PRIZESCENIR

Professor Victor Chan

RETHME | BISEeEt /4Rl / (Edh
Honorary Music Director / Concept Designer /
Arranger / Composer

REXZESETHNEB-_AZEMER  BEZE  BREHE - E%% - ERL - [YLBR
M SIERBEREE  HhADEEER R - REXNEEERUEZLES BT
BAtEFEER - #RBPITREREKESCABFS PEREL +BFEH - RAEHEA
EREEMEZNNRRZTL - B—NW/\NFES  REX-—BEEHEBTUKRE » E{E{FH
BE BEHEEEE R [REEKR|RR - —ZE-NFERERT [FHRAKKRHEK] -

Z+ZFR - REAEEHSECHTBNASEE  BREAANEEEE BERR
MELER - tESEREL [E8BEF] H HBS T —UMEHZENSE - REXD
EFNAMFTRERN (BEEHR) ~ (FARR) - (BLEE) - (BEXREHE) - (BFEE
EHE)  (BEERERE) ~ (FEAREE  REXFEREE) F54 > TRHEET
IR FEEH -

REXASZEEEHENEFRKZ - EFENEEF Mt 2 EIZI THRBEENFRT -

As a composer, Victor Chan has produced over 200 works to date, ranging from opera,
orchestral music, to numerous chamber works, choral pieces and songs, many of which
are recorded and published. Major works of his include commissions for the 1997
Hong Kong Reunification, the Annual Meetings of the World Bank Group / International
Monetary Fund, the 50th anniversary of the founding of the People's Republic of
China, and the Philharmonic Orchestra of Radio France, etc. Chan joined the Chinese
University of Hong Kong in 1989, having served as Professor in Composition, Dean
of General Education and Head of the Chung Chi College. He is currently Professor
Emeritus of the Department of Music.

Chan has been writing regularly for his own church since the 1990's, and has produced
hundreds of anthems and choral arrangements. He believes that these are the weekly
exercises that, over the years, taught him everything he has to know about composing.
His hymns and arrangements could be found in Hymns of Universal Praise, Century
Praise, Sounds of Grace, Chinese Praise, and several anthem collections.

Chan enjoys quiet moments of prayer and meditation. He also loves cooking and
doing all kinds of housework.
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Felix Yeung
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Conductor

BEBMAEBEERE - MR ATAE  NSHERENGEENZTHLEE t2FBNER
ZAHEIEE Die Konzertisten (DK) Z LA E o }2K 52015 BEBMBRER [EMHE
% (F8) | BF o i§N2022 EBEMEEH S HBE o

BREBEEDKEHEN (BEEAXZHMH) - BHEME KZHEEEDRE) ~ #is (L) -
BREE (FUHEEFR) RhE=M (ENARRM) £ - BRBETZ RSB BEMNE
BIEENDK EESIBIEE - BHEWHEE -

EARBEERTHERNALHFRRE  BREEZZR AR LEHEE (ARAM) © MHRETRE
Patrick Russill }2 Paul Brough2% > JUEEREZESTHELTEN > WHUHEXBRELD
W ERIER  BEERESEEMN DipRAM B4 0 XKIIEE LRAM SIBIEEHEER -

Award-winning conductor Felix Yeung currently combines his office as Director of
Music at St John's Cathedral and Provincial Music Director of Hong Kong Sheng
Kung Hui. He is also Music Director of Die Konzertisten, one of Hong Kong's foremost
chamber choirs. Yueng was given the Award for Young Artist (Music) in 2015 by the
Hong Kong Arts Development Council. He is appointed as the Director of Music of
Lambeth Conference 2022.

Yeung has conducted Die Konzertisten in performances of Bach's St Matthew
Passion, Purcell's Dido and Aeneas, Fauré's Requiem, Bernstein's Chichester
Psalms, and Bruckner's Mass in E minor among others. As chorusmaster of the
Hong Kong Arts Festival Chorus and Die Konzertisten, Felix has prepared these choirs
for numerous performances in the Hong Kong Arts Festival.

Yeung is an Associate of the Royal Academy of Music, where he obtained an MMus
with distinction under the tutelage of conductors Patrick Russill and Paul Brough.
He was awarded the Academy's coveted premier prix, the DipRAM, for outstanding
performance in his final recital, and has obtained the LRAM diploma in choral
conducting pedagogy.
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P Nancy Loo
5 W=
Piano

BIODHRABHP—UHZEMENR  wRRMER - FREELHE XK - BBEEA
RN 1978FEEDBBTAKLTF - FREZERR B ERE - BUM - 4t
ENEREDEMBTERSRETELESHE - IRAHNREBEEERRBFBHIAK
2 TEERBISZTHELE RN LERZLLENY  FTAEBREENaERT
Qe e (BRER) NRELTHRITHEE (RRELH) -

Nancy Loo is one of Hong Kong’s most versatile artists, as a pianist, radio programme
host, actress and writer. She was a recipient of the Ten Outstanding Young Persons
Award in 1978. As a pianist, Loo has given solo recitals and performed with orchestras
in the UK, Europe, North America and Asia. She currently teaches piano at The Hong
Kong Academy for Performing Arts and The Chinese University of Hong Kong, and
she is often invited to host music talks and master-classes, and to serve as a juror for
piano competitions. She is the presenter of the music programme Cantilena, and the
classical music radio show for children, Children’s Corner, both on Radio 4 of Radio

Television Hong Kong.
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ERAZFRDBBHIUARE - EBEEERREBSEARBZRAEHM - TMETBEL
BEHERBEESNEERZME=TH ERRNPUARBEXERERAAERTLER -
ERESRAEESEFREERRMEMHR  RERMBREERERIWERZERR
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Wong Kin-yu is a long-time organ teacher at the CUHK, the HKAPA and the HKBU. For
more than 30 years, she has served as the accompanist of the Hong Kong Oratorio
Society and the organist of the Kowloon Methodist Church. While studying at the
Royal Academy of Music, London, she was awarded the Frederick Keene and Henry

Richards organ prizes for her outstanding achievements.

) B=H
-+ FH

Lee Shing

FHESS
Piano

ThiERE
Lam Chak-yiu

W=Z

Piano

e

FREINTHILER  FEEBECHEENBES
A BB [BEFEE] MALER  UFRHTELM - TR
BECSRELMBRESED  LRIBMFNERRERE
BREBBER R - EFDRIEHERRERBEDINREXRE
MIEES  FEBNEXEANFREREEL -

Lee Shing focuses on classical music, hoping that his
experience can inspire young people, helping them
to cultivate their will and values towards life. In 2013,
Lee was sponsored by the Artists with Disability
Development Fund to further study music in Salzburg
and Vienna. Lee has also studied piano under the
mentorship of the renowned pianists, Nancy Loo and
Michelle Kim. In 2015, he represented Hong Kong to
perform at the Carnegie Hall.

WERROABRPIUREEAE (RESHER) B4 =
BRAREEZEERABEAREREZAR - MERADHE
EFEBRNAZ  AREVAREZERREERLHBPHILXR
7 - EREEREH - RFEZ - FEH -

Lam Chak-yiu is a Form Four student at Ebenezer School
with mild intellectual disabilities. He was diagnosed
with retinoblastoma when he was three months old
and lost all vision. Lam demonstrated a passion for
the piano at an early age. His talent was discovered by
Wong Tin-ling, the current principal of Ebenezer New
Hope School. Lam has then studied the piano with
Cheung Chu-hin, Ng Tsz-wai and Cho Yin-ming.
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Lau Yik-keung
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Piano

PRERER
Ringo Chan

thigss

Viola

BT REEEXRNPRPERZ LY AFERES DERA
T 2001 Z2013 FRBOKEBER - B/ NAZTHFE L&
IRPERPHE - MR - 2IZHEEBFWE - b [BEF=] B
A EWMESREERFTELER \RWEZH R N\RB L
ZENEERE o

Lau Yik-keung studied at Ebenezer School from 2001
to 2013. He was born with mild intellectual disabilities
and microphthalmos, which led to a complete loss
of vision. Passionate about music from an early age,
he has studied the piano with Tang Ki, Cho Yin-ming
and Lau Yin-chiu. His auditory memory allows him to
recall almost every song he has ever heard. Lau has
obtained a distinction in the ABRSM Grade 8 Piano
and vocal examinations.

REBRLAEB N IELBERESETNERNPREEZTF » ER
ZEBZEDY - EREEXBEFAETLEE - BALAREIR
BRERLBEEE - RREXNFFMWREAEZTLE
A7) MR BE 25038 - REEdt o

Violist of both the Hong Kong Sinfonietta and the
Romer String Quartet, Ringo Chan has performed all
around the world and has made appearances in famous
concert halls including the Carnegie Hall, the Toppan
Hall and the Shanghai Concert Hall. Chan graduated
from the University of Cincinnati College-Conservatory
of Music under the tutelage of Masao Kawasaki and Dr.
Catharine Carroll.

SN EER

Sanders Lau

EeE aEBRERE
Tenor, Chorus Recording
Producer

Li Hin-kwai

=z
=R
Soprano
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PISRBEEE  TE - EE SRR - SNESEITLEX -

BIKRAEKRBELSIZEE Die Konzertisten (DK) Z BB 15

o EfttIEE T - DK ZREFBRABIEEREE » BIEX

H5R - BRE - MAME [E5ER] - KEEEDK

REGLEELPHTE - FHEFLUIN - Z2IKB2016FEE
[BRIERS x KEBEIE] 151 -

Sanders Lau is a multifaceted choral musician and
a much sought-after conductor, singer, speaker, and
clinician. He is Resident Conductor of Die Konzertisten
(DK). With a specialised interest in “historically informed
performances”, Sanders regularly performs early music
with DK and its orchestra. He has prepared the choir for
such renowned conductors as Stephen Layton, Jonathan
Cohen, and John Butt among others. Sanders is also
known for his work with Chan Fai Young x Women'’s
Chair.

ZEER1996Z 2007 F B LA ER » IZEE TH I HMER
Hil BERARARTEXEERBETLTESHNR
RIE-MERES [ZABLBEES] UROKEEA
PREER [REFLESE ] EMEFTBL  MEME

MERR o

Li Hin-kwai developed her interest in music during her
years at Ebenezer School from 1996 to 2007, and she is
currently studying for Higher Diploma in Music Studies
programme at the Caritas Bianchi College of Careers.
She has studied vocal training with Albert Lim-chun
and Wong Cheuk-yee, with scholarship sponsored by
“Lee Bing Vocal Music Development Fund Award” and
“Ebenezer Music Academy”.
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Tsoi Hei-yan Megan

YeE LB "ERE

Soprano, Female Duet

Choi Lok-sze

YeE LB "ERE

Soprano, Female Duet

ERITEE LR LT RBRNBE  BEESORBRY
R E LR o ARBDUEY  BERERS0%E
7 ATHAEIERIEE o HE2014FEBREY MR
REE .

Tsoi Hei-yan Megan is a Form Four student at St.
Stephen’s Girls’ College who is currently enrolled in
Ebenezer School’s “Resource Support Programme”.
At the age of five she was diagnosed with uveitis, an
autoimmune disease which has reduced her visual
acuity to about 50%. This visual impairment has not
hindered her passion for singing however, and she
began vocal training in 2014 under the tutelage of
soprano Penelope Chan.

HUZRBABONKER  HERNARELZERBESHF
B REBEEREmTAZESERNEELTRE - HEX
BERPERLE - \mBEBKE RS BERFXR ++t
BEAREEEY  MARER - B2 EAREFLE (F
N5Z) (2013) M (EFLELR) (2017) ©

Choi Lok-sze entered Ebenezer School at the age of
six, and later completed the HKDSE as a student of
Ying Wa Girls’ School. She is currently enrolled in
the Bachelor of Arts in Linguistics and Translation
programme at the City University of Hong Kong. She
was born with a retinal degenerative disease, which
caused her vision to deteriorate at the age of eight.
At present, she can only perceive light and shadows.
She started vocal training at the age of 17 under
the tutelage of soprano Penelope Chan, and she
participated in the musicals The Awakening (2013)
and Sing Out (2017).

103 /

Die Konzertisten

Die Konzertisten {42008 F - ABBEANZELSEBE2—  EEHMEBEEZ : AXE
EEHERZTHIEREEE - REREE  UEEHZNNENRER -

Die Konzertisten L EBEEMRA BT EIKBEIE  BIEEESRKIE 58 24 7 -
SEF  REA BEmAREINE EERREAZIER  BEBESTRHLRORES
TRELBERTBEMEBEE - €1 - CEEMLLE - AELT150) (2019) ~ (AiEE)
(2019) » BV EERRELE K B2 SIBE (2018) ~ EMA (MAI:HTEIEERE) (2018)
FBRRIWE AIEE) (2017) B - BHRSNEREREEES (eMmELEMNFIELE)
(2014) » HIEEAFARLSZTLE (2013) - HMEESIENEEEE - BB/ )RXELE - F8
REGEE HBERENE BBFEHXEE - PRISVELTLE B8RTELES -

Now in its 11t season, Die Konzertisten is recognised as one of Hong Kong'’s foremost
chamber choirs. The choir's repertoire ranges from Renaissance polyphony and
Baroque masterpieces to Romantic delicacies and newly commissioned works.

Die Kozertisten regularly collaborates with internationally distinguished artists, including
conductors such as Stephen Layton, Jonathan Cohen, John Butt, Helmuth Rilling,
Nicholas Cleobury, Chen Yun-hung, as well as baroque cellist Viola de Hoog, baroque
flautist Marten Root, and countertenors lestyn Davies and Tim Mead. Die Kozertisten
also regularly appears in the Hong Kong Arts Festival’'s programmes, including Les
Siecles: BERLIOZ 150 (2019), Madame White Snake (2019), the Estonian National
Symphony Orchestra & Male Choir (2018), Debussy’s Pelleas et Melisande (2018),
Dream of the Red Chamber (2017), Tanztheater Wuppertal Pina Bausch - Iphigenia
in Tauris (2014), and The Britten 100 Project (2013). The choir has also been invited
to work with other prominent local musical organisations, such as the Hong Kong
Sinfonietta, the Hong Kong Children’s Choir, RTHK4, the Hong Kong Composers’ Guild,
the PRISM Chamber Music Festival, and the Hong Kong City Chamber Orchestra.
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1LYt & 18E Ebenezer Choir

DHREEBEROEERTEFENEBERELEN - SIEESEIEES2EIBNES  EmE §

BRRERTIREFEMN - BEESRZELHEL  YZEAENEARERIRLEEED -

 Puok] AND COMMUNITY
PROGRAMME

The Ebenezer Choir is comprised of students from both primary and secondary
sections and alumnus of the Ebenezer School. The choir aims to develop students’
interest in singing, and cultivate their singing skills and teamwork. The choir has
showcased their musical talent on numerous occasions and in various locations,
and has also participated in different fundraising and public educational activities. \

The Ebenezer School and Home for the Visually Impaired was founded in 1897 by \
Hildesheimer Blindenmission, Germany, a charitable agency which bases all its

activities in the Christian faith. The school provides comprehensive educational,
rehabilitation, career and boarding services for children with visual impairments,
with or without intellectual and/or other disabilities, as well as residential care

A
and nursing facilities for the visually impaired elderly. The school also provides \ \\
employment training to visually impaired students and youth, and works to develop
job opportunities for its graduates. It engages with other voluntary and government
agencies at local, regional and international levels to maintain, improve and \

provide services to the visually impaired and deliver public education. Ebenezer

is committed to “Nurturing PRIDE for a Better World”, not only for the visually
impaired but also for the community as a whole.
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Co-presented by the Hong Kong Arts Festival and The Hong Kong Jockey Club
Charities Trust, the Jockey Club “No Limits” Education and Community Programme
is designed to provide opportunities for people with different abilities to appreciate,
embrace and take part in the arts. It brings together local youth, people with different
abilities and artists to promote inclusiveness through the arts. Different types of

programmes include:

1. Online Roundtable Discussion with arts and health practitioners, administrators
and members of the public, exploring how the arts can contribute to the well-
being of people with different abilities

2. Artists-in-Residence Programme, which encourages people with different abilities
to experience art in the company of the artists, and take part in an online devising
theatre project

3. Beyond Limits, offering “more than great performance” experiences to participants
through exclusive interviews with artists and talks

4. Workshop Series, demonstrating inclusive arts teaching methods to arts
practitioners and the general public

5. “Found without Seeing” Touring Performances, exploring ways to break down
barriers and build an inclusive society

6. Education Kit: Arts Accessibility Services in Theatre, introducing different services
and facilities commonly seen in theatres

20204

BEfZR Timetable

g -125

November-December

iB3E K Touring Performances
[ T FREEHEIFR] “Found without Seeing”

15-38

January - March

i3 EE 512l Artists-in-Residence Programme
# LTS N akEE (ZBRBIE) Online Workshops & Rehearsals (Hijinx)

15

January

EEi5iBIEPRFEE 2 /L Education Kit: Arts Accessibility Services in Theatre

AR [ERR| #E25

Available on the "No Limits" website

382H

2 March

(BE—WAE) REBYRE
A Journey Too Short Online Photography Exhibition

386R

6 March

B 1iTRigET 512! Artists-in-Residence Programme
#ERE (Z5BIE) Online Showcase (Hijinx)

3513H

13 March

T {£¥5%% Workshop Series

IRIEBIS T/ (ZRBIE) Devising Theatre Workshop (Hijinx)
EEMEZHI T/EYS (ZRBIE) Train-the-Trainer Workshop (Hijinx)

3a158-318

15-31 March

T {E¥5%% Workshop Series
EEHT - BFRIEHME RN
Nicholas McCarthy Piano Masterclass
rEpPR=1 DN#ETE Beyond Limits
759 F Meet-the-Artist
{#CRUX) CRUX
K 1 £2 3 Restless Dance Theatre
B ZE 445 1EE Netherlands Chamber Choir
JEHE - RIIEEYE =F &= K& =F % Felix Klieser Horn Duo and Trio
sBPE Talk

REFHERIELLE
Arranging and Composing for the Left Hand Piano

3821H

27 March

T {£¥5%% Workshop Series
(4% | SEESTHES (TRLEER)
"Links" Dance Theatre Workshop (Restless Dance Theatre)

BENEI TS (MRLLEEER)
Train-the-Trainer Workshop (Restless Dance Theatre)

3831H

31 March

49 _F B = 51:% Online Roundtable Discussion

RS OE  FRENALHSHRE SRS

Arts and Well-being : Healthy Body and Mind for People with Different Abilities

m7////
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Online Roundtable Discussion

SRS IDE | FRGENA TS RERHER
Arts and Well-being: Healthy Body and Mind for People with
Different Abilities

B RS E R A MBI EM AT E TEE - REKRSZ2MNMRITEEIALHS
MR o

FEBERDZMMEBZMRIRATRBEED - FREGHERRES T HESEI 2SI
RE - BAAWABEHE  EXATEER 4HE - BN THEEERLEE 2588
KB R B -

Bringing together a group of local and overseas practitioners from the fields of Arts and
Health, this Roundtable Discussion explores how the Arts can contribute to the well-
being of people with different abilities in society.

Speakers will share the best practices in using the Arts to empower possibilities of all,
regardless of their ability, contributing to a healthy body and mind. The Roundtable will
offer a valuable opportunity for experience sharing from different communities.

HHY : 202153A31H (EH=) Date: 31 March 2021 (Wed)
BFfE - T3 E5mFY Time: 15:00 - 17:30
WEEE Livestreaming

=13
O

¥R 75 7% Registration
WREES - AR LSS
This is a free event.
Registration is required.

= Language iBIZRRFS Accessible Services

WY ERE E
(RAENRHERRRT)

English and Cantonese HBFEEE  HIERTE
fWith simu_ltaneous Hong Kong Sign Language Interpretation,
interpretation) CART Captioning in English

t

EEREF R RIRE

Event details and

. registration

F35 A Moderator

Fopet’

BEEEHEED
Prof Teresa Tsien B.K. (Hong Kong)

BRET ARG SR E B
Honorary consultant of the Institute of
Active Ageing at Hong Kong Polytechnic
University

;B Speakers

AR (&)
Prof Rainbow Ho Tin-hung
(Hong Kong)

BARBTARBEEIAP OARRE R
REDNARR T RIZARE
Director of Centre on Behavioral Health
and Master of Expressive Arts Therapy
Program at The University of Hong Kong

109 /

REREARRANECATEHBRASZBEELER  FEETIKX
BERERREVBSTRREZBEFTSERESEER - THRE
FHRPXARBHEREFEELRE - BEFTBETAERALE
MEBREBHE (BFE) RERBRAIPRAE - #IAVIFRE
SEENERRAERENEERERY - BEBEF REKSE
B REREWTRE - FEBERRBERS -

Prof Teresa Tsien is a visiting professor at Respati University
of Indonesia, an honorary consultant of the Institute of
Active Ageing and the Jockey Club Smart Ageing Hub
of the Department of Bio-Medical Engineering at Hong
Kong Polytechnic University (HKPU). She also lectures
part time on the MSc in Clinical Gerontology and End of
Life Programme, Department of Medicine at the Chinese
University of Hong Kong. Tsien is the former Professor of
Practice (Gerontology) of the Department of Applied Social
Sciences and the first Director of the Institute of Active
Ageing of the HKPU. She has conducted research and
published numerous articles and papers on social work and
ageing, active ageing, gerontechnology, age-friendly cities
and dementia caregiving.

BfA(EER A RENERATGE | REWERIIHARHE
Unlimited Possibilities of Arts for Holistic Wellbeing: From Artworks
to Research Data

AR BRE  SGEED - BERFRELEME  ERAKREZM
EEREUEBEME  EREPTIREERXBB - AREN®
N o iR X BB EDA RIS MR (2015 0 2019) REEH
FEAER (2015) ; BUM - AR R NEMDa RIH S AR R ER
% (2016) ; UREBEBASBHENBS2RMEEHZAEATR (2015) &
BRHTERER (2020)

Prof Rainbow Ho has many years’ experience as a researcher,
therapist, professor and performing artist. She has more than
200 publications in peer-reviewed journals and academic
books and has been the principal investigator of numerous
research projects related to creative and expressive arts
therapy, mind-body medicine, spirituality and physical
activity for healthy and clinical populations. Ho has received
the Outstanding Achievement Award (2015) and Research
Award (2015, 2019) from the American Dance Therapy
Association and the Outstanding Teaching Award (2015) and
Research Award (2020) from the Faculty of Social Sciences
at the University of Hong Kong; and also the Research and
Development Award from the Australia, New Zealand and
Asia Arts Therapy Association (2016).
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© Pierre Buet

;8% Speakers

R ED
Ms Angel Leung (Hong Kong)

EARABREMNAEPORIIA
Founder of Institute for Creative Arts
Therapy

Let the Arts Enrich Your Life

RBEREREERMEREMS LGB R EMDERZRIA
B ZTLOREN BT LERZ T  RBURERZRAS
REERNRE  BEINBEERNTIF  URBERAE
BORE  RREEFBASZIGESONAPAZ— &R
RABHEBRESLAERBENBE - B2 MHEERE @ B
FERAMEFTLEENRANNER  WHELEEETIEER
T HYRRRAERT S

Angel Leung is a music therapist with credentials in the
United States and Canada, and a NICU-certified music
therapist. She has over 10 years of experience working
as a music therapist in the US and Hong Kong, providing
services to a range of people, from children with intellectual
disabilities to adults with mental health issues and senior
citizens with neurocognitive disorders. As well as being
an active clinician, she is a great advocate for creative arts
therapy services in the Hong Kong community. She is the
co-founder of the Institute for Creative Arts Therapy (HK),
and is a lecturer at a number of higher education institutes
in Hong Kong.

RZ-8KE @B

Mr Tido Visser (The Netherlands)

AIRZEANSIBE2MEITHEE
Artistic and Managing Director of the
Netherlands Chamber Choir

The Arts: Starting Change

RS EVRAHENSEEENAERMRIEE - (bR UR
FEORMABHEE  RUEREBENRIBAZ—  WEILEE
SR T BARMEHMR TR - HREHEMBEZSHRREE - EFHRESR
RERFR - MAE T MBS RE L EERE - 20135F
EVEBELNHRNEASBEZMAE B - THHTET
EEEEMBZEENRE W (—BAETEFRE) M (=) -
WHAN - HEER T MERESZHKE - () 2
20215 [H#ERZ] BHEZ2— °

Tido Visser is artistic director of the Netherlands Chamber
Choir, and also scenic director. He began his musical
career as a singer and was co-founder of the Kassiopeia
Quintet, with whom he recorded all of the madrigals of the
Italian composer Carlo Gesualdo. After five years in the
music industry, he took on the position of director of the
Combattimento Consort Amsterdam. In 2013, Visser took the
helm of the renowned Netherlands Chamber Choir. Under
his leadership the choir presented groundbreaking projects
like 150 Psalms and Forgotten, appearing in New York,
Brussels, Hong Kong and Adelaide, among other locations.
Forgotten is one of the programmes in 2021 “No Limits”.

© Jonathan Dunn

n1///

BI-HIR—EE%E
(L[ R T

Mr Ben Pettitt-Wade
(Wales, United Kingdom)

= REIE MBS
Artistic Director of Hijinx

BITER"BE" vs 2ITER"Em"
Art as Therapy vs Art as Product

BREEN - RE-ER > C+ZFR-EHREBERNMEBEMH
BENBNRESF HELEREBREENVEZHER - &
RITETHBRA CEBRBIE (R LEFEE | B & (8
i) BETRESER  SWMAFENR MR RITHE - &
BZoomBIEMKE - ERBIBEERSE20215F [HERZ | 2
RS BN -RIRLREFESTHEHRRBLEE -

Ben Pettitt-Wade is an award-winning director who has
worked with artists with learning disability and/or autism
for more than 20 years. He has devised and directed
numerous productions for Hijinx. He recently won Best
Director at The Good The@tre Festival, an international
festival of live online theatre, for Metamorphosis, which
was created and presented on Zoom during the Covid-19
pandemic. Hijinx is invited to participate in the Artists-
in-Residence programme in 2021 “No Limits”, leading a
series of online devising theatre workshops and creating a
public showcase online.

sl - Rt
(ZEEERIE )

Ms Catherine Cassidy
(Scotland, United Kingdom)

HFRREEZENTEE
Director of Engagement of Scottish Ballet

BRAOEEEERD | FEHEMERRERALZEE
Scottish Ballet Health: The Benefits of Dance for those Living with
Neurological Conditions

SLEM - FEE1998F EXRNMANBAE » EREBEAIME
weE - ZRENRFA BREZHEEZEANSHELEE
B 2R - ZAEAIRFIRREYESR BT EERE=
THEEXRER - EFRBTHRERETEENTRENTF5
wiER TERES LNMEAERNRMEAELENEE TEEDN
BEER - TMMAST  HENEEZETHERERRER

Catherine Cassidy has over 20 years’ professional experience
of using dance in a wide range of community settings, from
health to education and reformation. In her 10 years as
Director of Engagement at Scottish Ballet, she has ensured
that what audiences see and hear on the stage is what they
will be participating in within their communities or dance
studios. She has led the company to become a specialist
in dance health. Catherine graduated from the University
of Birmingham in 1998 and has worked both nationally
and internationally as a choreographer, dance artist and
producer.
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Artists-in-Residence Programme

[EIR= | BFEREREETEREI® (Hijinx) ™M B 238 BEER L8250 —EarivmES
ST @ETERIATHNEISESR - REERE - ERBBENAEMSEBH LT
REBISNRER D= - EEtEI2MEHRRAFRLRE -

Hijinx from Wales has been invited to enrich the theatre experiences of people with
different abilities by holding a series of newly developed online devising theatre
workshops. Due to the pandemic, the Hijinx artistic team and local collaborator guide
the participants through the devising process online in the creation of the final online
Showcase.

SEENBERIR Programme Timeline

15-257 1% 52 B B A ANt BT SR 440 £ TAE S
January to February Online workshops led by Hijinx and local artist
28 -3A8 FH 32 52 B B R0 7S 3t B8 9l SR 75 B 4 b AR HE
February to March Online rehearsals led by Hijinx and local artist
Bﬁ =] W ERE

6 March Online Showcase

13 /

=
=
(©)

EREIE

Hijinx

REREBFANNERBEZEEE - BOEEABEN - ERBERSFESBRAE AN
= ETEENNWEEHREE  LEREEEEREAMSENAL - HFmERMEAR
AN - AR AREBISNBREER - 20205 - BIEE RBAEIBHIERS - BHZoom#d
LPERIETREEEEN (BFR) @ WHERBRERNA L EME LT -

Based in Wales, Hijinx is one of the UK’s leading theatre companies, with an
international reputation for excellence in its work with artists with learning disabilities
and/or autism. Such artists are at the heart of Hijinx's work and they constantly
challenge perceptions of what theatre can be and how it should be made. Hijinx’'s
work is bold, vibrant, anarchic and honest because their artists are bold, vibrant,
anarchic and honest. Breaking through the limits of lockdown, Hijinx created a
reinterpretation of Franz Kafka’s Metamorphosis in 2020 via a Zoom webinar,
and has performed it to critical acclaim in online festivals in the UK and Germany,
attracting over 1,000 viewers.
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BEEREE Creative Concept and Director
-t —EE (EREE) Ben Pettitt-Wade (Hijinx)
BNIRER R A IR Assistant Director and Text Editor
g (FE) Michelle Li (Hong Kong)
{Edh Composer

5e - 2 TKIE (RREIE)

Tic Ashfield (Hijinx)

HERAREE
(CREEENZ2ME)

Devising Performers

(Participants from Hong Kong)

X H-EEBE ARE 2485 YK, Wan Lai-yee, Kathy Ng, Sam Ng, Crystal Lee,
FmMaE-BER -BEE -BEE Terry Chau, Philip Chow, Gethin Chow,

EBE-REH -REM -EFEA- Aranza Russell Terre, Theresa Leung, Sally Leung,
#LRE (fROKMIF 2 ) PRIEFE BIRfg 05 50 1584 Cheung Ling-long Angel, Karen Chan, Lemon Tsang,

Online Showcase - Are You 0K?

REF -EMEh -5 E-BMER- Leung Ho-hei, Yeung Sze-lok Llyr, Lai Yuk-lam,

EAGELR » FRZEL ~ FAIRIG ~ HAZEE ~ RABK - RPHES - BPBEK ~ HMAR
€ BIPEEN - NREE » BFETLUEF  BA —BELREE - HME - MR-
FLEPREEE » AEBEEREBRENRE o 8 » FIHOKE ?

—HREEBNERRALY - BEATHEMNRES U THHERABEEEZ  £3681M
e —MEETE ? BREFRPESMANSZ 2R ? WAE MM — B EARER ?
(fROKIE ? ) B—HEREY - HAWEFEBZoomBELFEEER  RELEEERHAREA
ZoomTE K ©

We get up, we get dressed, we brush our teeth, we eat our breakfast, we drink some
water, we exercise, we drink again, we grow plants, we look out our window. If we are
lucky, we go outside, we see people - at a distance. We laugh, we cry. We go to bed.
Then we do it all over again. But are we OK?

A diverse group of performers from Hong Kong and Wales (UK) reflect on a world in
lockdown, on how life has changed or stayed the same, on what and who we miss, on
how we can help each other without being able to be with each other.

Are you OK? is a live performance, created on Zoom and presented via Zoom from the
performers' own homes.

MEPRTIAEANEE
Livestreaming on the "No Limits" website BERAN457 88
(A Approximately 45 minutes

i a M Raq)

MAR 8PM @ Performed in Cantonese and English with CART
O

o Captioning in Chinese and English

"%

% Y] BEREEEY - M EXEEFE

BE Clayton Lo, Harmony Timbre, Ben Kwong ,
Hsu Sing-chin

(BREIE) (Hijinx)

PE R St A RV RS N Lindsay Foster, Michelle McTernan,

- A -RE- R Richard Newnham, Owen Pugh,

g KR IESR - BIR Sian Walker, Faye Wiggan

REE X Production Team

(BREIE) (Hijinx)

i N A
saEy  EFH-REHER
AEx tHhaB-El
wiEniE LIy AR

(BB
#itizenie BIREh R ZEmnEE
WiiEE  Rhe

Production Manager Tom Ayres
Senior Producer Ellis Wrightbrook
Assistant Producer Carys Mol

Technical Assistant Sam Jones

(Hong Kong)
Artist Assistant Karen Ka and Dominic Lee

Technical Assistant ' Yu Pui-ho
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: HE- MR — 1S 2151 5

3 Ben Pettitt-Wade k> Michelle Li

g BIfER R 5 IR R XA IR

© Creative Concept and Director © Assistant Director and Text Editor

BIEEY - M- 2R —+2ER-ERSEERARERBONENRAE - SHEAFAUEARARBEBNLE - BERABAESEERELAIFET S

B UREBARENBEEBMR (BE) B8y - TRARBEESKREENRESIHE
tEAZEREBHFENEELIMER - B1F CERBRE) - ZBUEEBIMRKIEE L KK £, BAER - ZERSAFNERRAESIESRSER BRI EEREEEERAES
BEY  SHENT-EZS  EEMN - XBE - BE - PEISHEDL - 2019F » HIE - EE ¥ . BN SEAMEMERIE  RE&ME (WWTHWEE) ~ (EMEE) - (RELE) -
BERF - IRRNHRE (EKEZES)  SRERFEHEAFITERERNSEEER @ ZiE GEEHPEREY -~ (FIPEZE)Y - ((TEAE) - (—EEMEREL) » BB
NTEZETEEIAL SR - HEFERMORTERS LR - CEs)  (BBUMHHEER) ([ER3] IMNEHE) - B (BB - (SUEE

ZA) K Theatre Noir Foundation B ZEZF 25 13) (B/ENREE) o
ERMETHERALLEBERES [GLEEE] b 8 (B BRETREEESE ;

S EIEER B ZORITHIE » &8 Zoom 1 L F B AMEFRE -

Michelle Li is the founder and co-artistic director of Rooftop Productions. She holds
an MA in Performance Making from Goldsmiths, University of London, and a BA in

Ben Pettitt-Wade is an award-winning director who has worked with artists with ) ) ) ) ) )
English Studies from the University of Hong Kong. As well as a playwright, she is a

learning disability and/or autism for more than 20 years. ) _
theatre director, a performer, singer, producer and theatre educator. Her recent local
works include, for Rooftop Productions, Testimony, The Furies Variations, Not

He has devised and directed numerous productions for Hijinx, including Meet Fred, an
The Maids, Lost Shoreline, Milk and Honey, The Beautiful Ones, A Series of

international touring phenomenon, which has been translated into 11 languages and has
toured Europe, the USA, South Korea and China. In 2019 Pettitt-Wade co-directed with
Kully Thiarai Mission Control, a Hijinx and National Theatre Wales collaboration with an

Unexpected Events; and for the Hong Kong Arts Festival: Danz Up and A Rehearsal
Log of The Wizard of Oz ("No Limits" Outreach Programme).

inclusive cast of over 80, which was staged at the Principality Stadium in Cardiff.

He recently won Best Director at The Good The@tre Festival, an international festival
of live online theatre, for Metamorphosis, which was created and presented on Zoom

during the Covid-19 pandemic.
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reEpR= 1 N#1EFE Beyond Limits

[ERE] MASEYERRRSNEYENRNACRRENER  FRES  2RAR
5 40350 FIF7E o

Beyond Limits offers more than great performance experiences to the participants

and aims at enhancing the audience’s understanding of the artists’ creative ideas, the

production and technical aspects of the performances, and the outstanding technique

of the performers.

rEpR5% 1 495 A$BHX Available on the "No Limits" website

DME5\HF31WM

MAR
O

10AM

O
"%

JENE - RIUZESR_ERZR=EF

Felix

BE
R -
Speak

Klieser Horn Duo and Trio

FENET - =AGE (BSR)
BRZE (M) RE2 - g (MREZ)

ers: Felix Klieser (Horn),

Martina Filjak (Piano) and Andrej Bielow (Violin)

X

WEEER M HXFR
Conducted in English with Chinese and English subtitles

FRZEASEE (5)
Netherlands Chamber Choir — Forgotten

BE RZ - EY (HREANSREEMETREE)

Speak

er: Tido Visser (Artistic and Managing

Director of the Netherlands Chamber Choir)

AN

WEEER M HXFR
Conducted in English with Chinese and English subtitles

© MélIéMeiyogel
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BMTBERY
Arts Accessibility Services

EAREEMZN REREMEIRHE -S4

HERE c M FESEABEEEEMH
;Eﬁb  IMEEMEES —EANEF o FHM
BAOHEREATEFTEHSTREMAE
& HEEBEM > HE—EEHH
e o

Arts with the Disabled Association Hong Kong
believes that everyone has the potential for
artistic creation and that every individual
has the right to appreciate art. Through our
mission ‘Arts are for Everyone’, we are
committed to promoting equal opportunities
among people with disabilities, allowing them
to have equal access to and excel in the arts,
and to advocating an inclusive society
through the arts.

%% Contact

TOEERMNE
Arts with the Disabled
Association Hong Kong

TIFER:
- BRI - HEESLRR
- BIWEE g =HaE S

Our Focus:

- Broad-based arts service

- Arts education

- Professional development
- Arts accessibility

- Social inclusion

- Social enterprise

- International network

@ 28559548 € ada@adahk.org.hk
adahk.org.hk O TEEREEEME
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RALEFEE (BiEERE)
Restless Dance Theatre -
Seeing Through Darkness

BERE - BR (MRLEEEEMNRE)
Speaker: Michelle Ryan (Artistic Director of
Restless Dance Theatre)

() SEEH - Wik KR
@ Conducted in English with Chinese and English subtitles

itk ¢ (CRUX)
Documentary: CRUX

#BE MEF (BERER) REEE (£H)
Speakers: Bernard Ho (Director and Producer) and
Lai Chi-wai (Featuring)

7| BREE®E P RXFE
Conducted in Cantonese with Chinese and English subtitles

15337 3% Venue Support
48451555 President Theatre

EEHilh - BRI THERT
Nicholas McCarthy Piano Lecture Recitals

REFMERIELEH
Arranging and Composing for Left Hand Piano
fem ity - F-RIFELGR) - HAAHH

Nicholas McCarthy in conversation with Julie Cooper

@ WEEEHE - MR - RFE
@ Conducted in English with Chinese and English subtitles

© Matt Byne

%ﬁ@ Talk
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T1E¥ %% Workshop Series

—RINTEHEERBEMR - HETHEE  FAAIRARERERIDMARKBE R
o BURMEREARTNERRE -

These specially designed workshops offer local artists, educators, arts practitioners and
the general public the opportunity to gain insights and practical experiences, fostering
an inclusive education environment in Hong Kong.

E=hilf - ZF-RIEMZKEMHE
Nicholas McCarthy Piano Masterclass

EEhl - ERFERRERAERZTLERER—8
STHFR BNEXRNEFHER  SEHASH
MKERETREESENE - BN EETLEMK
B BEFEAMELTHATEL - FRIFGERMIIE
O A it F BE S 2 FE R BRI ITAOE My
WHEFNESNEBRZNEESTEIE PR
URBREAL  ZIWMURBEFRELENSESE -
BRE7HE |

-
c
]
S
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o
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Nicholas McCarthy was the first one-handed pianist to graduate from the Royal College
of Music in its 135-year history. He has toured the world to critical acclaim. McCarthy
has also devoted himself to music education, encouraging young people to appreciate
classical music. In this masterclass, he will teach piano techniques and share ideas
with four young local pianists. All four pianists come from different backgrounds, with
varying experiences of learning piano. Two of them are visually impaired while the
other two have participated in international competitions. A unique experience not to
be missed!

MEpRsT A E AR
35 Moderator A3t EZESF Local Pianists Available on the “No Limits” website
I| 3 GB . .
2 e3EE Sanders Lau BRAITE Jojo Chan Hung-fei o
;242 Jason Lam Chak-yiu ﬂb_ 31
B R o Y war |J 10AM 11pM
Venue and Technical Support HEXET Manhin Lung H—>0
i P i EaN
iBFIZE1T Tom Lee Music  #{£:f Isaac Lam O HEEHVNE0E
(2 Approximately 1 hour and 30 minutes
HRIEHBF LT ROXE ARBEEBREZEEM @ WEIHE M - BEXFE
Special thanks to Ms Nancy Loo and Ms Jasmin Cheng from the @ Conducted in English with
Ebenezer School & Home for the Visually Impaired Chinese and English subtitles
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RIEBISZ T1EYS ‘ . T
Devising Theatre Workshop S S S

—EEBNES TS  AERBIERMAE &
H-HE-ERNEWHRER - SRBEE -
Mg - 2RNANBEEIZ-LZBEEMNS
FEHBITENBESNRE  h2BIEAEERY
SRR ARBEBEI RS FAEAR o T4F
HRERE  EREN AR FEESEENS
= WRHEMPNEDZE o

A fun interactive session led by Hijinx's artistic director Ben Pettitt-Wade and associate
artist Richard Newnham. Pettitt-Wade and Newnham will demonstrate some of the
games and exercises that the company has adapted for online use in its drama training
for neurodivergent adults in the UK. At the end of the session, participants will work in
small groups to devise their own scenes, which they will then share with each other.

HES : 13/3 (/%) Date: 13/3 (Sat)

B - T4 Z60F Time: 4pm — 6pm

FE&  Zoom@LEFE Platform: Zoom

FE 120 Quota: 20
SEHREEEILERS Registration is now closed

EEM Tutors H& Target KEEEH - MEFRGEE
B -EERER - ARE TREZUALETRENDAL Conducted in English with
Ben Pettitt-Wade and People 16 years old or simultaneous interpretation
Richard Newnham above of all abilities in Cantonese

BRIZREIE About Hijinx

ERBER—EARBEABEEBITNEXEE  BHIAEEEERIBABENALH
W BUENEELEER -
Hijinx is a professional theatre company from Wales, UK that works to pioneer,

produce and promote opportunities for actors with learning disabilities and/or
autism to create outstanding productions.
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GEemEN T eSS
Train-the-Trainer Workshop

ZREBNRES XN —UMNEIAFREEN A LTEHERIERIS
Hijinx’s Approach to Devising Theatre - How to Create Devising Theatre for People
with Different Abilities?

F—aba
2HNMEEZREE - SRR - URENREX AR BIEREEER - ZERRER
BIEMRBEIRE - AAMBISBIFRES 5 -

—E9
ZRFEG REBEFRERRE YD ZNMAIETCHERERALFER - KI{EHREREIEEMA
BV - MR -EEEE 2NEBBEERARD  EMRERBSNAELFR  ETHEE
BERDS BRSO NENMKXE/ER > NABRREBIXNAERZL - 2MEBEREBILTE
3 BE—RIBENRERFRERSHNERRKD -

Part One

A presentation on all aspects of Hijinx's work, how it was set up, and how the company’s
training model informs the devising process of its productions. Followed by a Q&A
with Hijinx hosted by the local dramaturg Lai Sim-fong.

Part Two

A demonstration of the Hijinx devising process and a discussion on how it has been
adapted to work online. The workshop will be a practical session led by Hijinx’'s Artistic
Director Ben Pettitt-Wade. Participants will gain an insight into the processes used to
ensure that the voices of artists with learning disability and/or autism are at the heart of
Hijinx’s productions and go away equipped to devise inclusive performances.

HER 1 13/3(75) Date: 13/3 (Sat)
BFR - S5 —ED MR L78F300 E8EF300 Time: PartOne  7:30pm — 8:30pm
E=HH M L8455 E 108 Part Two  8:45pm —10pm
Fa: ZoomBLES Platform: Zoom
BEE 100 (E—ZD) 15 (FE=Z5) Quota: 100 (Part One) 15 (Part Two)
SEFED LIRS Registration is now closed
EEM Tutors HE& Target WREEE - MEERREE
IR -ER B THE HERBITHEE - URRHBBEEEE | Conducted in English with
Ben Pettitt-Wade BN ERSENEE - SEREMEE simultaneous interpretation

Arts practitioners, social care providers, in Cantonese
organisations connected to learning disability/
autism, venues, arts organisations

BENEIN TS (B—89) BFAERNEA LEE [ERz ] 8
MRARES © BHTEERY

The recording of the Train-the-Trainer workshop (Part One) will Arts Accessibility Services
be available on the "No Limits" website in April.
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g4t S|IEBISTI{EY “Links” Dance Theatre Workshops BEmIEsI T{EYs

o \ Train-the-Trainer Workshop
TMREEERE  BEEEE  RETURGH
IREMARRE  MERKRZREGWAZEMRER - NS B R EFF s E R A L ROSEE IS TS
AEERS TS EA N+ NS RELE S S Creating and Presenting a Dance Theatre Workshop for People with Disability
BEo2MEKEE—EXEXHMNRETH
BAIZE T EEE - MM EEESER -
BELRE  FEBAASHE -

RIEHEEEE o TMRLEE  This workshop is delivered as a practical workshop
B¢ wESMERREMMNM  and guides people through the way Restless leads
FIEHEWEBBSTIEY o T/ their dance theatre workshops. The session will be

=374 : broken down into three components:
Restless believes that through dance, children " g  Planmin P
canspeak eloquently to everyone, and children = S| E/: i 9
with disability can excel o o  Delivery
y ' - iR - Evaluation
This dance theatre workshop for 8- to 14-year-olds of all abilities involves creating
movement in a safe and fun environment where the participants’ ideas become dance. BHER : 27/3(75) Date: 27/3 (Sat)
No experience is necessary, just the desire to take part. BFfE - T F485300 2665307 Time: 4:30pm — 6:30pm
& ZoomPLFEE Platform: Zoom
. 2R - ;
BE8 : 273 () Date:27/3 (Sat) B ¢ 100 Quota: 100
. o - . . . .
BFE - AZE B E10BFZ 118 Time: Session A 10am—11am WERLEN 123(8) Registration Deadline: 12/3 (Fri
BT TH1285ZE 185 Session B 12pm —1pm
Platform : Zoom# L & Platform: Zoom BEH Tutors HE Target REELHE  WMEZNRER
rE - Quota: 20 B Rk EE - R AR I BIS AIEE Conducted in English with

BE 2 uota- Jo Curren and Emma Stokes Teachers and dance theatre makers simultaneous interpretation

REELE B 12/3 (FFri) Registration Deadline: 12/3 (Fri) | in Cantonese

EEF Tutors $H& Target WEEER 0 MEBRREE

I - (IR Ak - BERET NE+THBETEENRE Conducted in English with \

Emma Stokes and 8- to 14-year-olds of all simultaneous interpretation RESHE (@] %Eﬁ%ﬂ%ﬂ’ﬁiﬁﬁﬁﬁﬂiiﬁﬂlI1’Ei)3 BB
,  Bonnie Williams abilities in Cantonese £ TARRR =3 | WuhE s

Free to join. Registration for the "Links" Dance Theatre Workshops
and Train-the-Trainer Workshop are required on the "No Limits"
website

BRAARLEEE About Restless Dance Theatre

WNERE A REMSRERT - BULE LIRS -

N v s - . == N o = =7 5 For enquires about Arts Accessibility Services, please contact us.
MRIEEEEREA - BREBRRENIWE OGRS  BHERE - BEHEREES - i Y P

% E Email: outreach@nolimits.hk
Restless Dance Theatre collaboratively creates outstanding inclusive dance theatre B 5% Tel & Whatsapp: 2828 4949

informed by disability. BETRES TS REDEE - RO (MRS 8%

Please visit to the “No Limits” website for more details of the workshop series
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IA HEREFHE SR #iEE L

“Found without Seeing” Touring
Performances

BERHERTERERRM > JiEAFERIRIZSRNE ° MEARD °

Sometimes, barrier-free access to the human heart is as important as access to
facilities.

RREA LT HE RS ANRFUARAEA EHVER - FREEAZEHZFEFTRERBEA
THEE  REMPANMEIRL - XMERFEHERTH  FTREBRAL  SEAREE
HEFRTRE  WZXEEBASNRSE - ERESEANETBEE - HAZIER  EF
RIGFTEERIMRS - B HBEHE S - MR FIE LZRBH - BERFIFEACHLE -

From the perspective of the visually impaired, this dance video explores one’s
limitations and the distance between one another. The choreographer uses dance to
depict the relationship between visually impaired people and guide dogs, and how
they achieve tacit understanding. Everyone has different abilities and limitations. By
taking our first step to connect with others, we can break through the barriers and
begin to build an inclusive society, and the first barrier to overcome is our mindset.
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4522 Choreographer

BIi54E(E Dramaturge

B 2385t Sound Designer
= B AREEES 5t Set and Costume Designer
3183558 R 5743 Director and Editing

# e B8 Videographer and Lighting
B1BTE21E% Making-of Videographer
BY{E4ZIR Production Manager

FEE Performer

&% E Rebecca Wong Mei-yuk

FrEgif Melody Yuen

ff§{Eif Kan Hei-chun

FF%214 Hui On-yee

4R Ziv Chun

2RI Felix Leong

A% 5 Thomson Ho Tung-shing
BURAF Tai Tsoi-sin

#442% Choi Lok-sze FZ1H Lee Ka-ki
E# % Lo King-san  PEEHH Vivian Luk Wai-shan
Bene (25X Guide Dog)

#1& R Thoughts from audiences

[MuEEE [RAF] E—RERTTABEMRMNEES KBene
NEE - FRE THRGEREALTRFSFT— &N —HE - #tiEBene 1o BFRBENMEEERLTH
NEZANEENEESHKEREALEMT# - |
“In ‘Sychronisation’, the two dancers manifested the
interaction between the protagonist, Wing-yan, and the
guide dog, Bene. This allowed me to understand more
about another aspect of the visually-impaired artist,
Lok-sze. The tacit understanding between Bene and her,
as well as her positive attitude, make me understand inclusion.”
more about visually-impaired people.”

[RHRATEEBABERSHRE

BhAYHIF o |

“After all, people with disabilities

have the same abilities as
ordinary people. The interaction
between Lok Sze and the dancers
is precisely a prime example of

[F£2 Student

[F1£2 Student V

[RREZNADREE NG  SEEER RRTAFTENVAL
MREGEREHE  SRUMTE o

ZAMAB IR -

"My favorite part is the beginning of the video. The dance was
elegant, to show how the people-in-need are lonely without people.”
conversation in their lives. | can surely understand this feeling.
It can make people understand how they feel in heart.”

% Student

HREHHPDEERE - I

[MEmZERMERRBMNE
BEEEREFA - ]
“The performance
allowed me to reflect and
learn to respect different

&2 Student V

[ FRALRELEEBEREAD TH  ERZHARERE  MARRGEE - JUEFAR
ERENBERKRE - SHHNRBERANBRBATHEE  BEHEL—BRAER - |

“The performance allowed the students to have a preliminary understanding when

they watched it, making it easier to comprehend and grasp. Also, watching the video
allowed us to watch the movements and expressions of the dancers in greater detail.
What impressed me most was that the imagination and abilities of the visually-impaired
people are even stronger than ordinary people.”

M Teacher
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BliZiEiZEiRFEM S
Education Kit : Arts Accessibility
Services in Theatre

[BISBRERBAZD | MEZIKAIRBEERNBERY  BARTBEERBERE
2 ERTERERBRE  HAERRIALHFEENEERE S —HIERF -

“Education Kit: Arts Accessibility Services in Theatre” introduces different services
and facilities commonly seen in theatres that enhance differently abled people’s
experience when viewing live performances, and to raise awareness of the
availability of accessibility services, as well as promoting understanding of persons
with limitations.

X & & BB AR TS
Arts Accessibility Services for appreciating performances

—0 M i 8 Audio Description

—e JBEFTHE Accessible Captions

@ el — BRFEBRNMSRL G

Hong Kong Sign Language and Theatrical Interpretation

—e B1EEIE Relaxed Performance
—° fERXEE Touch Tour

4@ PR N
nd— EU0EE & Guide Dog Friendly

EPEEIEI B T4 Barrier-free Publications

E_. 2t=15 T Braille House Programme

E—' f5 5 BI3ZhR Easy-to-Read version

KBS Ay SR 56 Barrier-free facilities in venue

(i —e EUREFEHFRFE Basic Access Facilities

@%\ —e RIS BRI E Wheelchair Seats
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BB ERBEMS L) UEEBHBHER T EFRREERT
“Education Kit: Arts Accessibility Services in Theatre" introduces
different accessibility services with lively and interesting pictures

O

IRIZORE % Live Audio Description

RBERSELR  GREERTUEBERRBEONSGEHEE
MESNA  BREEZEGNUR - 20  BEEEUKRBEHEL -

While watching performances, people with visual impairment
can use headphones for live audio descriptions. Audio
describers will introduce the live show, including different
stage effects, performers’ actions and positions.

B 7£EI32 Relaxed Performance
EAEMAL BEERSE EIERRKREGEFERAL -

Everyone is welcome. Relaxed performances are suitable for
people with learning disorders, intellectual disabilities and
those on the autism spectrum.

B35 1R A2 {532 Theatrical Interpretation

EERHFES  BISHATEZESRNMNEREE  BRERR
HRBEREVANSRREYE -
In musical programmes, theatrical interpreters will sign to the

rhythm of the music. They will also use facial expressions to
deliver the emotions of the lyrics.

HERVEE Touch Tour

REATEEHAHEEETERLES  AFBEMS - BRA
BEE o INRENR o
Before the show starts, the visually impaired can partake of

a guided stage tour, and feel the sets, costumes and props
themselves.

TEMAN [BISRERBAZD | FIYAE [ER= ] @uuASEH -
Please visit the “No Limits” website for the full version of the “Education Kit: Arts Accessibility Services in Theatre”.
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2 $5 B 1#%Bh Support and Co-operation

o BB FR %4 Mr Anthony Cheng Yu-sum

° BBULBEMAE SHE
Buddhist Sum Heung Lam Memorial College

o BHELBLSHE
Buddhist Yip Kei Nam Memorial College

o [R{ZN IR Professor Victor Chan Wai-Kwong
o EREEE 221+ Ms Jasmin Cheng
o SiBE{&EZ T Mrs Goretti Cheuk
® 1T 254 Mr Cheuk Hang-chi
o EHEH IR Professor Sharon Choa
o BUMBIBARESEE
Consulate General of Australia in Hong Kong

° BAFEIBESEE

Consulate General of Italy in Hong Kong

o FIEAEIBRAESE
Consulate General of Netherlands in Hong Kong and
Macao

o REEIBRESE

Consulate General of United Kingdom in Hong Kong
® DFUDF Studio
e BEUMERERALHES

Direction Association For The Handicapped
s BBLETRAIE
Dorsett Tsuen Wan, Hong Kong
« DAEARESR
Ebenezer School & Home for the Visually Impaired
s BEBABHERBER
Faculty of Social Sciences, The University of Hong
Kong

s EBBEVUHRE
Fanling Government Secondary School

o BRI BAAEELE
German Consulate General Hong Kong

® HauyiiDESIGN

o E5BIE Hijinx

e {Z 54 MrBernard Ho
s HREMITHRAEHS

Hong Kong Arts Administrators Association

o HB1S®1E Hong Kong PHAB Association
o BEAZ S Mr Lai Chi-wai

o HRRIBEMAESR T

Institute For Creative Arts Therapy (HK)

22 3% 2+ Ms Nancy Loo

o RMPE(TH)
Ju Ching Chu Secondary School (Yuen Long)

o E#0;21=2 Kwun Tong Swatow Baptist Church
Z B Z XS 1IEE Netherlands Chamber Choir

FEFERIRERRAE
New ARTWAY Printing Production Limited

o ML PR President Theatre
o REHIFEHE

Pui Shing Catholic Secondary School
o FIEPIEE S E Scottish Ballet

e BrRRRZFHE
St. Stephen's Girls' College

* & B4 Z £ Ms Stella So

* BRF %4, GBM, GBS, JP
Mr Henry TANG Ying-yen, GBM, GBS, JP

o PERSHE

The Chinese Foundation Secondary School
e THEDO
o BRIZT Tom Lee Music Company Ltd
o BEL¢E4 DrTsang Fan-kwong

o $3EIEE T Professor Teresa Tsien

o IRTAR L4, JP Mr Caspar Tsui Ying-wai, JP
s RE=[RERIAPE
TWGHs Wong Fung Ling College

o XEBIBRAESEE

U.S. Consulate General in Hong Kong & Macao
o FEFHE Wa Ying College
o HEREBHEFF ST YMCA of Hong Kong

o @iMkZ+ Ms Zeng Yilin

f&s Special Notes
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o FEMEMEH - BRETFHRIEMSESTHESUHRATETIHE - BT REREE - MAKRLE
e T EMB AT RRE THOZHAAT - M TARBERBEEREME -

Sz
FRABCAHBBRE A - AEEEREEAEERX  FRRECCEHMERER -
MARRENBRNEwABEATRE 2 [ERT] - BE2ME AL IAEM R 2 S HER -

(R REMEGEARER AN BE - T RN - R - ZREHRIATEER -
FRAETE ZHEA [HERSE ] #88 KFacebook &HTAM AL -

e Anykind of screen recording, shooting or recording with cameras, smartphones or any kind of recording
devices is strictly prohibited. You may be legally liable for any kind of unrecognized reproduction or
sharing on social media or other kinds of media sharing sites.

¢ Please register in advance for the programmes of interest. The streaming link will be sent via email
before the programme goes live. Please make sure that the registered email address is correct.

e The remarks made by the guest speakers and the audience in the programme are merely personal
opinions and should not be taken as the views of "No Limits", Hong Kong Arts Festival and other
related organisations.

* "No Limits" reserves the right to delete content and comments that are irrelevant to the topic, rude,
abusive, aggressive, offensive or obscene.

e All programme arrangements are subject to the latest announcement on the "No Limits" website and
its Facebook page.

[EPRS | BHER
“No Limits” Enquiry Hotline & Whatsapp

©Q 2828 4949

EH—ZF Mon-Fri

09:30-13:00, 14:00-18:00

ZEE Email:

enquiry@nolimits.hk

EANERHELY - B ABEARG2022F [ER=] FHEE °
To receive news about the 2022 "No Limits",
please provide your email address on our website.
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ioixh (REFTER)

Documentary: Braille Music AEERGRECS) FENH-RIERESR BT R=8%
PO Netherlands Chamber Choir - Forgotten | Felix Klieser Horn Duo and Trio
6 AEEEGUSGEE

/2 Auditorium JC Cube, Tai Kwun

g
f \ RIS In-Venue Screening

HRER
et H o _ _

Programme -~
B ERIFHEREERE
SENH-RILE (BF—B TN ) K (BT 5-R3E RIHE) EI=R55m  BAiTEL S0
- S Nicholas McCarthy Piano Lecture Recitals Roundtable Discussion —
Felix Klieser Horn Duo and Trio ~ ~ One Hand, One War, One City and Arts and Well-being
Z | 8pm 4388 H - (4ECRUX) Nicholas McCarthy: My Story b9 Z | 3pm

Documentary: CRUX

_ (((.))) AZER e esrees
=}
© KREBRFGUSKAERE

/Y2 Auditorium JC Cube, Tai Kwun

FIFHELE In-Venue Screening

| 8pm wixh (T EE) #oix A L (ECRUXY
Documentary: Braille Music Documentary: CRUX

2021 MEmpR5e) BRE BFRR
2021 "No Limits"

Programme Calendar

EiEM3A8H 410865331 H TH 1155 RARIAEK

Programmes are available from 8/3 10am to 31/3 11pm

61

(73Sat)

AMRIEEZEB(EEER)
Restless Dance Theatre -

T /ﬁﬂﬁi O N Seeing Through Darkness h S B (G PR i 4415 )
LR R ot o =R G Playground by Ng Cheuk-yin
WrEE(EREE) Documentary: Braille Music (cantonese Dubbing) aygrotind by hg SheLicy
Artists-in-Residence Programme Q, AREREILLEER H | 8pm
— Online Showcase (Hijinx) . i T S (PR

. FATAR n-Venue Screening Kinetic Light — DESCENT

[ [ 5pm

(tcon) iﬁiﬁg Online Livestreaming

(GE— UL A%2) (20208 B ERD
A Journey Too Short
(restaging of the 2020 programme)

@ R P TR () W 22 15
1 #t#A Documentary 4288 B (#ECRUX) ﬁ : 1= }‘F B 5
B =susic BRI " oy 9
Y2 Auditorium JC Cube, Tai Kwun © 48.L 383K Oniine Screening
. #EEDance IRIZHBAE In-Venue Screening .
X EISHER KEE Tai Kwun

EiEITheatre 201 | 4 2pm KBS
. | 2p About the Performance FRIRTTZIEE 1098 ~

SMETEENOutreach Activity Venue 10 Hollywood Road, Central s

3559 2600 [=]%




